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SAFE THROUGH THE WAR 
Neither bombs nor soldiers molested the organ in Marcel Dupre's studio in Meudon just outside Paris and all 
true friends of the organ everywhere rejoice with the Dupres in the confident hope that 
the days of dismal gloom are now safely past 
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“Some to the Church repair 
Not for the Doctrine, 
But the Music there” 


— Alexander Pope 





ITH this new collection, you now may have, ail under 

one cover, a golden treasury of the world's great 
songs—55 songs by 55 masters, from Purcell and Morley to 
Debussy and Strauss. For concert and radio artists, vocal 
students, teachers, voice classes, amateurs, schools, colleges, 
and libraries. Today's No. | value in vocal albums. 


* Acclaimed by leading singers * 

"| have had a chance to go over the collection and | fully intend to 

use some of the songs in my programs. Dr. Spaeth has done an 

excellent job in the translations.” —LAWRENCE TIBBETT 

"These songs with their excellent translations fill a great need." 
—ADELAIDE GESCHEIDT 

"We singers have needed just such a collection. | have heartily 

recommended 55 ART SONGS to many singers.”’ —DORIS DOE 


75 g See your local dealer 





Yet, what are the hymns of the 
Church if not an expression of its 
doctrine? 






“Blest Be the Tie that Binds, our 
hearts in Christian Love” . . . has 
not its very beauty and simplicity 
of expression done more to pro- 
mote Christian Unity than all the 
weighty arguments, the devout 
admissions of faith? 





“Love Divine, All Loves Excelling, 
joy of Heaven to Earth come down” 
. .- how close in this God seems, 
how real His infinite love and 
grace! 


“All Hail the Power of Jesus Name 
—and crown Him Lord of all’... 
speaks of the divinity, the univer- 
sality of Christ. Not only with 
words, but in the beauty of the 
organ’s anthem-peal of joy, its 
calm voice of devotion, its humble 
reverence of prayer . . . all these, 
speak the deep abiding faith that 
is in essence the spirit of The 


TRIBUTE 
Church. TO WARTIME SERVICE 











M. P. Moller in conceiving The 
Artist of Organs—The Organ of 
Artists, seeks to design and build 
an instrument worthy of this great 
faith—in tonal beauty and in faith- 
fulness of expression. 





Member: 
The Associated Organbuilders of America 


Let the deeds of your boys and across space, extend the in- 
girls in service live forever in fluence of your church through 
the glorious golden voice of a all the community! Priorities 
Memorial Carillon. Let the are already being assigned for 
soul-stirring music of divinely  after-the-war D gan Carill 

inspired hymns serve as a By a recently developed plan, 
permanent reminder of wat- it is possible to arrange all de- 
time service, a daily tribute to tails now, for fulfillment just 
those who served, and a con- as soon as restrictions are lifted. 


stant incentive to high thoughts : 
and noble iin oon Let the For details, please address J. C. 


lovely, inspiring cadences of Deagan, Inc., Dept. 371, 1770 
genuine bell music, winging Berteau Ave., Chicago 13. 
(Member, The Associated Organbuilders of America) 


DEAGAN 








HARMONICALLY TUNED 





The American Organist is published monthly at 39 Kensico St., Richmond Staten Island 6, New York, by Organ Interests Inc. Entered as second- 
class matter July 17, 1928, at the postoffice at Staten Island, under Act of March 3, 1879. Copyright 1944 by Organ Interests Inc. Subscription: 


$2.00 yearly, current copy 25¢, back copy 30¢ and up. January 1945. Vol. 28, No. 1. Made in U.S.A. 
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TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
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Two New Outstanding ) 
ALBUMS FOR ORGAN 
KARG-ELERT ALBUM | 
Containing the great Master’s outstanding works . 


A selection never before attempted, bringing for the 
first time these marvelous compositions in one volume | 
at such moderate cost. 


FRENCH ORGANIST 


(L’Organiste Francais ) 


Selected compositions from the great contemporary | 
French composers . . . works never before printed in 
American editions by such masters as: Boellmann, 
Dubois, Gigout, Libert, Ropartz, Loret, Jongen, ’ 
Vierne, Widor, Tournemire, Commette, Quef, Pierne. 


Both these Albums Compiled and Edited by 
ROBERT LEECH BEDELL 


Each $1.50 Net 


Available at your Music Dealer or Direct from 


EDWARD B. MARKS MUSIC | 


Corporation 


- - 





R. C. A. Building * Radio City * New York 20, N. Y. 
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CONSOLE CONTROLS 


We have retained our system of stop-knob and 
coupler-tablet control because we believe that 
the generous spacing so produced offers the 
best aid to visual and muscular memory control. 

The music and the narrow coupler controls 
are in the center so that they may be seen with 
the direct vision. At the same time as the 
direct vision is dealing with the music page, 
the peripheral vision (so much depended upon 
by aviators) is able to take in details at each 
side, provided that the objects are not too 
small nor too close together. Hence the spac- 
ing and the size of the stop knobs is consider- 
ably greater than that of the tilting tablets 
over the keyboards. 

We do not cling to the making of this type 
of console because it is usual, nor because we 
have made it for many years. We believe its 
plan to be the most efficient. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALp HarRISON, President 
WILLIAM E. ZEUCH, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 

(Member, The Associated Organbuilders of America) 

















4 THE FIRST ESSENTIAL: INTERESTING MUSIC 


Books & Music of 1944 ivan 


The following are selected as outstanding works advertised 
and reviewed during the past year; they are summarized for 
the benefit of organists who maintain up-to-date libraries. 
Books 

Bach’s Life Chronologically, by T. Scott Buhrman; 5x7, 54 
pages; Organ Interests Inc., $1.25; Dec. 287. 

Bach’s Organ Works, by Eaglefield Hull; 5x7, 193 pages; 
Organ Interests Inc., $2.50; Dec. 293. 

Contemporary American Organ, by Dr. Wm. H. Barnes; 
8x10, 366 pages, illustrated; J. Fischer & Bro., $2.50; Dec. 
291. 

Method of Organ Playing, by Harold Gleason; 10x12, 250 
pages; Crofts & Co., $5.00; Dec. 307. 

Organ Pedal Technic, by Pietro A. Yon; 9x12, 32 pages, 
paper-bound; J. Fischer & Bro., $1.00; Oct. 223. 

Polyphonic Art of Organ-Playing, by Joseph Bonnet; 
Schirmer, 75¢; Oct. 221. : 

Training Boy Choristers, by Dr. T. Tertius Noble; G. 
Schirmer, 50¢; March 53. 

Sonatas & Suites 

Bingham, Seth: Barogues, 5 movements, 25 pages; Galaxy, 
$2.00; Aug. 172. 

Edmundson, Garth: Seven Contrapuntal Preludes, 23 
pages, md.; J. Fischer & Bro., $1.50; Feb. 28. 

Organ Collections 

Bach Family Folio; 6 pieces, 16 pages; Liturgical Press, 
$1.50; Oct. 222. 

Boehm, Georg, Folio; 4 pieces, 16 pages; Liturgical Press, 
$1.50; June 124. 

Buxtehude Folio; 5 pieces, 16 pages; Liturgical Press, 
$1.50; Feb. 28. 

Fischer, Johann K. F., Folio; 8 pieces, 16 pages; Liturgical 
Press, $1.50; Aug. 172. 

Karg-Elert: Choral Improvisations, Op. 65, Nos. 1, 2, 6; 
E. B. Marks Co., $1.50 each; Oct. 221. 

Krebs, Johann L., Folio; 4 pieces, 16 pages; Liturgical 
Press, $1.50; Aug. 172. 

Luebeck, Vincent, Folio; 3 pieces, 16 pages; Liturgical 
Press, $1.50; Oct. 222. 

Pachelbel Folio; 6 pieces, 16 pages; Liturgical Press, $1.50; 
he 
‘ Scheidt, Samuel, Folio; 3 pieces, 16 pages; Liturgical Press, 
$1.50; April 78. 

Telemann, Georg P., Folio; 3 pieces, 16 pages; Liturgical 
Press, $1.50; Sept. 197. 

Walther, Johann G., Folio; 5 pieces, 16 pages; Liturgical 
Press, $1.50: March 53. 

Zachau, Friedrich W., Folio; 6 pieces, 16 pages; Litur- 
gical Press, $1.50; Aug. 172. 

Album of Marches; 20 pieces, 85 pages; Presser, $1.00; 
Dec. 290. 

Lutheran Organist, comp. John Holler; 13 pieces, 48 pages; 
Gray, $1.50; April 80, May 100. 

Master Selection, ed. & ar. Dr. Roland Diggle; 9x12, 52 
pieces, 192 pages; Amsco, $1.00; Dec. 289. 

Ninety Interludes, ar. Dr. Clarence Dickinson; Gray, $2.50; 
Nov. 260. 


JOSEPH W. CLOKEY 
OXFORD, OHIO 
Dean of the School of Fine Arts 


MIAMI UNIVERSITY 
Founded 1809 








Instruction in all branches of Music 
leading to the degree, Bachelor of Music 
Member, National Association of Schools of Music 
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139 Selected Organ Pieces, comp. by H. L. Vibbard; 192 
pages; Amsco, $1.00; Dec. 289. 

Organ Music, sel. by Dr. Roland Diggle; 86 pieces, 192 
pages; Amsco, $1.00; Dec. 289. 

Organ Pieces, comp. by H. L. Vibbard; 53 pieces, 192 
pages; Amsco, $1.00; Dec. 289. 

Seasonal Voluntaries, ed. & ar. O. A. Mansfield; 11 pieces; 
E. B. Marks Co., $1.00; Feb. 26. 

Selected Compositions of Old Masters; 4 pieces, 16 pages; 
Liturgical Press, $1.50; May 111. 

Selected Organ Solos, sel. by Dr. Ronald Diggle; 51 pieces, 
192 pages; Amsco, $1.00; Dec. 289. 

Standard Compositions for Organ, sel. by Dr. Roland Dig- 
gle; Amsco, $1.00; Dec. 289. 

Voluntaries; 4 pieces, 16 pages; Liturgical Press, $1.50; 
Sept. 196. 


Cantatas & Oratorios 
Eichhorn, Hermene W.: “Mary Magdalene,” 24 pages, 
women’s voices; J. Fischer & Bro., 60¢: Feb. 30, March 52. 
Elmore, Robert: “Incarnate Word,” 62 pages, for Christ- 
mas; J. Fischer & Bro., $1.00; Dec. 288. 


Hymnal 
“New Church Hymnal,” Appleton-Century; Oct. 219. 


Phonograph Records 

Corelli: Sonata in F for organ & strings, played by E. Power 
Biggs and Fiedler Sinfonietta; Victor 10-1105, 10” disk; 
Dec. 303. 

Purcell: Trumpet Voluntary, played by E. Power Biggs, in 
the Reubke album. 

Reubke: Sonata on 94 Psalm, played by E. Power Biggs on 
the Chapel organ of Harvard University; Victor album M-961, 
three 12” disks; May 111. 

Complete list of recordings by Mr. Biggs, Oct. 284. 


Reviewers’ Favorite Oraan Pieces 

Biggs, Richard Keys: Prelude on Bach, 8p. md. Delkas, 
75¢; April 76. 

Diggle, Dr. Roland: Elegiac Poem, A, 6p. me. Sprague- 
Coleman, 60¢; May 100. Prologue Elegiaque, Fsm, 6p. d. 
E. B. Marks Co., 75¢; May.100. 

Purvis, Richard: Romanza, Df, 4p. me. Sprague-Coleman, 
50¢; Nov. 258. 

Schreiber, Frederick C.: Three Preludes, 12p. me. Schirmer, 
75¢; April 78. 

Steere, William C.: Morning Carol, A, 3p. me. Presser, 
40¢; Nov. 258. 


Reviewers’ Favorite Anthems 

Clokey, Dr. Joseph W.: “Twelve Hymn-Anthems,” 22p. e. 
J. Fischer & Bro., 30¢; March 52. 

Norden, N. Lindsay: “To whom then will ye liken God,” 
14p. s. md. J. Fischer & Bro., 20¢; May 101. 


Kev to Publishers 
© Because of space limitations this year the Key will not be 
published as usual; it will be found on page 4 of both the 
1943 and 1942 issues. 








ELectric AcTION 
. Parts for or complete relays, combinations, 


switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult vour organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown. Marylana 
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Organ Music 

Dr. Robert Leech BEDELL: Toccata Francaise, Bm, 6p. 
md. (Flammer, 60¢). The first half gives a running figure 
for the right hand over lefthand chords, which may possibly 
make effective music; the second half is a quiet meditation, 
good musical materials, with a sudden jump from ppp to fff 
for a quick close on dashing materials of concert order. 

Dietrich BUXTEHUDE: Folio of Four Pieces, 16p. me. 
(Liturgical Press, $1.50). This Day so Full of Joy, G, 4p. 
me. is suitable for any service prelude, solemn music of a 
quiet not jubilant order that can start the service with an 
excellent mood. In Dulci Jubilo, G, 3p. e. is not by Samuel 
Scheidt but by Buxtehude; mistakes will happen. As usual it 
is strictly church music and of a good order; not a measure of 
entertainment anywhere, just a stimulant for reflection. 
Blessed be Thou Lord Jesus Christ, C, 2p. me. in the usual 
ancient style—though I'd not be willing to listen to anybody's 
music in this order if it were played on 8-4-2 flutes. Prelude 
& Fugue, Em, 7p. md. the Prelude saying nothing of itself, 
but the Fugue saying a lot because it begins with a real 
theme. If music such as we have in this and other of Litur- 
gical’s folios can only weed out of us all ideas of harmony 
and restore music to its contrapuntal basis, it will save human- 
ity from a lot of meaningless noise. 

Edward COMMETTE: Offertoire on Noels, E, 6p. md. 
(Gray, 50¢). Posssibly the tunes won't be recognized too 
widely in America but it’s a fine toccata everybody should use 
in his services some time during the Christmas season. 

Dr. Roland DIGGLE: Kings Highway, 6p. md. (Schu- 
berth, 75¢). With trigger-settings for the Hammond electro- 
tone, but they don’t bother much. Somewhat like an im- 
provisation and good for any service. 

Harold K. MARKS: Song of Gratitude, F, 3p. me. (Pres- 
ser, 40¢). A melodious, rhythmic piece that dodges common- 
place treatment. 


The Liturgical Music Press, Ine. 
“MASTERPIECES OF ORGAN MUSIC” 


Ready about Feb. 1, 1945 








Ready about Jan. 1, 1945 


Folio No. 18 Folio No. 19 
Lent and Communion Easter Music 

1679-1780 1587-1756 
Krebs... .. 0 Lord Hear My Suffering | Bach, J. H......... Christ is Arisen 
Krebs..... Jesus Mine, 1’ll not Leave | Béhm. .Christ Lay in Bonds of Death 
RIGS... os 0 God Who Lookest Down | Scheidt.......... ae Tae se 
Kauffmann. ..... Farewell, Henceforth | Volckmar........ “ Fughetta 
Forever Walther. .To Christ the Easter Lamb 


Walther. .0 God and Lord (Verse 1) | Walther....The Holy Day is Arrived 











Light 
Pachelbel. .Chorale Var. on ‘My Heart 
is Filled with Yearning” 
Telemann. .0 Lamb of God, Spotless 


AVAILABLE NOW 
Folio No. 5 Folio No. 6 
Lent and Communion Easter Music 
1587-1766 Georg Bohm 
Walther... .Christ Whose All Saving 1681-1733 


Christ Lay in Bonds of Death (I) 
Our Father Who Art in Heaven (II) 
Lord Jesus Christ, Be Present Now 
Prelude and Fugue in A minor 


and True 
Scheidt. .Lord Christ, Thou Art the 
Heavenly Light 
NORMAN HENNEFIELD, Editor 
Commemoration Folio and Folios 1 through 17 are 
on sale now. Complete list of contents can be had‘ 
on writing to the publishers. 
Numbered Folios $1.50 each — Commemoration Folio $2.00 
Subscription $18.00 yearly (for 15 Folios) 
At your Dealer or direct from 
® 


Liturgical Music Press, Inc. 
68 West 125th St. ~ New York 27, N. Y. 
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FOR LENT AND EASTER 
LENT 
SATB, unless otherwise specified 
Oct. No. Price 
Gallus (Geiringer). Lo Now, So Is the Death of the 
- Just Man 8424 .15 
Guion. At the Cry of the First Bird (Full) 8809 .16 
The Cross Bearer (Ful/) 9243.16 
Matthews. Come unto Him. From "The Triumph of 
the Cross" 8817.15 
Victoria. Judas, mercator pessimus (Judas, who 
dealt most cruelly) 8486 =. 10 
When Jesus in the Garden (Wasner) (SAB) 8822.15 
Unison 
Faure. Palm-branches 9421 10 
Parker. Jerusalem 9420 ~=.10 
EASTER 
Cantata 
Friml. The Stone is Rolled Away 40 
SSA, unless otherwise specified 
Chaffin. The Bells of Easter Morn 6857 — 15 
Elvey. Christ is Risen from the Dead 504612 
Gaul, A. R. Hail to the Risen Lord! 3957 —s. 10 
Handel (Geer). Deck Thyself, My Soul, with Glad- 
ness (SSAA) 8467 —.12 
Harker. As It Began to Dawn 5818.15 
Simper. King of Kings 7394.12 
SATB, unless otherwise specified 
Aichinger. Regina Coeli (He is Risen) 7106-12 
Bush. Easter Carol 8062.12 . 
Four Easter Chorales (Deis) 8063 = .20 
Lockwood. Hosanna 8391 20 
Lowens. Sing, My Tongue, the Saviour's Glory 8831 =. 10 
Mueller. Alleluia! Morn of Beauty 88ll 16 
Christ is Risen! (Bohemian Melody) (SATB 
and 2-part Junior Choir ad lib.) 7817_— (5 
He is Risen (SATB and 2-part Junior Choir) 9435 .16 
Jesus, Lord of All Acclaim 9213.15 
Poteat. In the End of the Sabbath 8203.20 
Robb. Easter Carol (On a lovely Easter Morning) 8649 “"2 
Schilling. He Lives Again in Me 8750.16 
Shaw. With a Voice of Singing (Full) 8103.15 
Sweet. Awake, Awake, Good People (Carol) 8779.20 
Turner-Maley. Hail Your Risen Lord! 8057.12 
Unison 
Niles. The Robin and the Thorn (Carol) 9326 .10 
Obtainable at your local dealer's or from 
New York 17. Cleveland 14 New Orleans 12 Los Angeles 55 
3 E. 43rd St. 43 The Arcade 130 Carondelet St. 700 W. 7th St. 

































GRAY-NOVELLO 


NEW ‘PUBLICATIONS | | Warning 


To All in Charge of Pipe Organs: 
CANTATAS 





Thousands of dollars damage to organs is caused 
The Canticle of the Sun LEO SOWERBY every year by incompetent men who represent 
themselves as organ mechanics. Do not permit 
paniment for Piano or Orchestra. Price strangers - others concerning whose ability and 
$1.50 responsibility you are not fully informed inside 
iia your organ. A pipe organ is a very delicate 
Te Deum H. A. SCHIMMERLING mechanism and only trained experts should be per- 
For Soli and Mixed Chorus with Accom- mitted to touch it. A “fake” mechanic can do more 
paniment for Organ, Orchestra or Piano damage in a day than a first-class builder can cor- 
and Organ. Price 75¢. rect in a month. Many of these men use the names 

of reputable builders in a fraudulent manner. 
If you have not positive knowledge of the re- 


For chorus of Mixed Voices with Accom- 


ANTHEMS (Mixed Voices) liability of the man who offers to work at the organ, 
communicate with the builder of the organ, or with 
The Prayer of the Master MARK ANDREWS _ member of The Associated Organbuilders of 
O Lord, Support Us N. H. PASHLEY mend 
The Reproaches PALESTRINA, arr. DICKINSON 


The Associated Organbuilders of America 
































Alleluia WILBUR HOLLMAN 
4 8 me . AEOLIAN-SKINNER MOLLER 
Jesus Christ is Risen RALPH KE. MARRYOTT AUSTIN *NATIONAL ORGAN SUPPLY 
> ‘ 9 . *DEAGAN *ORGAN SUPPLY CORPORATION 
On Palm Sunday (2 choirs) ESTEY REUTER 
r. ‘ a HALL SCHANTZ 
W: A. GOLDSWORTHY ‘HILLGREEN-LANE *SPUNCER TURBINE 
HOLTKAMP WICKS 
*Allied Manufact 
THE H. W. Gray Co. 159 East 48th St. sii sea re pine 
r. Lewis C. ell, Secretary 
Agents for NOVELLO « Co. New York 17, N. Y. 5006 Same Aven, Siow Yack $2, 1%. 
GRAY-NOVELLO 












LENTEN AND EASTER SUGGESTIONS 
ABIDE WITH ME 


| 
| For mixed voices — Price .35 
| 
| 


by EDWARD SHIPPEN BARNES 







ero) 


| 
| 
| 
MARY MAGDALENE 
by HERMENE WARLICK EICHHORN 







For women’s voices (s.s.a.) 
with mezzo-soprano solos 





with organ accompaniment — Price .60 














| I. Crucifixion — Organ Introduction, Chorus and short solos 
| II. Journey to the Sepulchre — Trio for solo voices 

III. Resurrection — A Cappella chorus 

\ IV. In the Garden -— Mezzo-soprano solo 

| V. Sing, O Earth —- Chorus with accompaniment 








J. FISCHER & BRO. 119 W. 40th St., New York 18, N. Y. 




























ORG 


T. SCOTT BUHRMAN_ - 


THE AMERICAN 


w 1944 Contributors @ 
Dr. Homer D. Blanchard Halstead McCormac 
Dr. C. P. Boner Richard |. Purvis 
Dr. Roland Diggle E. J. Quinby 
Gustav F. Dohring The Hon. Emerson Richards 
Rowland W. Dunham Edith E. Sackett 
John Van Varick Elsworth Dr. T. Edgar Shields 








EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4 Partly 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 
A—Asécension. N—New Year. 


C—Christmas. P—Palm Sunday. 
E—Easter. 7-e=. 
a Friday. §1T—Thanksgiving. 
—Lent. 


After Title: 

¢. q. cq. qc.—Chorus, quartet, chorus 
pate erred) or quartet, quartet 
preferred) or chorus. 


s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, pli eg low-voice, medium- 
— solos (or duets etc. if hyphen- 
ated. 

o.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 
om 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Af.Bm.Cs.—A-flat, B-minor, C-sharp. 





@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 


photo. 
p—Photo of case or auditorium. 


s—Stoplist. 

@ INDEX OF PERSONALS 

a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. —— change. 
r—Review or detail of composition. 


s—Special series of programs. 
t—Tour of recitalist. ™ 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. assumes no responsibility 
for spelling of unusual names, 

Recitals: *Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a “'solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beg nning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
«Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
-— —. > : 
arp. u—Unaccompanied. 
j—Junior choir. v—Violin. a 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 3p-—-3 pages, etc. 





p—Piano. 3-p—3-part, etc. 
Hyphenating denotes deste, etc. 





















cee io — 1d R. yo gh orem 
H orman Hennefie aul Swarm 
Editor H. W. Homer Hans Vigeland 
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EDITORIALS & ARTICLES 


Dupre's: Studion Organi. 6. oii. o. vies bes ewes SUC LAC Cee OO 1 
Widor & St. Sulpice Console ............... MAGNO 255s Oc senate ee Ge aso wierd eS 8 
Diattel GE THOUGIS ons coset shri es EL AMORIANG aT olan gnicn poo asee tenes ecdsurete 12 
THE ORGAN 

IRON pe SANE 2g 5 alos (oi a'a cies oe. os pools olin hs inne CCI A HR AMON sao s0k eS Siac ale eae 22 
Manchester Cathedral Organ ................ Reginald Whitworth ............005. 9 
One by Frage ROOSEVELE 5 oo s s cae ce ewes Charles W. MCMAWTS 6.0 coc cce ina 11 
Organs: Tacoma, First Congregational ........ PRGA TOPOSOONIE 5.0 8 hv i saw Sees asll 

Manchester, Cathedtal «2.0... 00.650. 0600 00 ce Harrison & Harrison ........+.005 aps9 


CHURCH MUSIC 


Christ Chimes. Raleigh (6... os. sls os vie es seal Photographically ..........4. 12, 13, 14 
Lutherans: id Gratdly <6 53.05 cena SAFE G WIRAWIAUR sno 3a whic ocanar anaes aXe 13 
SOIANY ReECEMLAGOS) 6 <i6.5 sis (cto es sus dishes scle eslherwad DN Fee aia 8 ooo ed isla eirelecinvas tea wyelea 16 
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SEVENTY-FIVE YEARS AGO 


on January 16, 1870, a young lad of 24 years became organist at the grand-orgue in the rear gallery 
of St. Sulpice in Paris and to him and his organloft ambitious American students were 
ultimately wending their way in unceasing procession. Who today 
among organ fans does not know the name Widor? 








THE AMERICAN 
ORGANIST 


January, 1945 


Manchester Cathedral Organ of Yesterday 


By REGINALD WHITWORTH 


One of Britain's foremost organ fans and recorders of organ history 


F OR many years there have been 
two organs in Manchester Cathedral, the main organ, and a 
tiny one-manual Father Smith situated for a long time in the 
side chapel. In 1871 Hill & Son built the organ which 
formed the nucleus for the main instrument, which existed 
until 1940. In 1910 the same firm rebuilt the organ as a 
five-manual. Tonally it was a fine robust piece of work. 
The tubular-pneumatic action, bearing in mind the great 
distances between console and the various sections of the 
organ, deserved special praise. In 1918 the organ was en- 
tirely revoiced by Harrison & Harrison and a Horn was 
added to the Swell. 

The Father Smith organ, built in 1684, had been lent to a 
neighboring church, but in 1891 it was restored to the Cathe- 
dral and conservatively rebuilt by Wilkinson, and in 1921 
it was removed from the distant side chapel and erected upon 
a low platform alongside the main organ in the north choir 
aisle. A 32-note pedal clavier was added; fhe manual was 
51-note—making an unusual and probably unique console. 

In the early 1930’s it was decided to clean and restore 
both organs and make the little Father Smith playable from 
the main console as well as from its own. The action was 
changed to electro-pneumatic. The console was placed on 
the south side of the screen case and the number of manuals 
was reduced to four—in my opinion a serious error. 

The five keyboards of the former console were not in- 
clined and it was a long reach to the screen organ, played 
from the top manual; any prolonged interplay between screen 
and Great organs was physically difficult to maintain. 

In the new console the screen section normally lived on 
the Great keyboard but could be transferred to the Choir, 
likewise the main or chancel Great. It was thus possible to 
use these two independent Great Organs in free interplay 
for Bach, Reger, etc. Excellent! But this assumed pre- 
meditation and remembering what transfer-knobs were drawn 
—and push ’em in when no longer required. This was a 
simple matter in solo playing, but instantaneously inspiration- 
al use of the screen Great for short passages was quite im- 
possible if all four keyboards were in use. I had seen and 
heard the present distinguished organist produce these ef- 
fects on the five-manual console with supreme artistry. Had 
the new console been fitted with five properly inclined manu- 
als the screen Great and the Father Smith might have had a 
permanent home on the fifth keyboard. 

In 1933 the Father Smith case was turned to face south, 
the little console still facing east. The whole 1933 rebuild 


was carried out with consummate artistry by Harrison & 
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: A notable organ began life in 1871, was enlarged 


to a five-manual by its builder in 1910, dropped 
to a four when it was rebuilt by another in 1918 
and was finally liquidated by German Culture on 
the night of December 23, 1940. 


Harrison; the meticulous finishing and regulation paid noble 
tribute to that great artist, the late Arthur Harrison. As 
there was little change in the actual registers, there is no point 
in quoting the five-manual stoplist; instead we give the com- 
plete 1933 plan. 

Undoubtedly this was one of the finest cathedral organs 
in Great Britain. The two Great Organs were a complete 
success, the chancel section providing a true church Diapason 
chorus topped by a trio of superb Trombas, not unduly 
smooth. The screen section was bigger and bolder in every 
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MANCHESTER CATHEDRAL 
East screen cose of a notable war casualty that was as delightful fo the 
ear as its elaborate casework was to the eye 








MANCHESTER, ENGLAND 
THE CATHEDRAL 

Harrison & Harrison 1933 Rebuild 
Destroyed Dec. 23, 1940, by the crim- 
inal negligence of American, British, 
and French politicians -who allowed 
Germany to prepate for and perpetrate 
its second world war.—ED. 
V-70. R-78. S-79. B-9. P-4541. 
PEDAL: 
32 OPEN WOOD 56w 
16 DIAPASON 44m 

Open Wood 

DULCIANA 32m 

SUB-BASS 44w 

VIOLONE 44wm 
8 Diapason 

Open Wood 

Sub-Bass 

Violone 
32 OPHICLEIDE 56r 
16 Ophicleide 
Fagotto (Solo) 
8 Ophicleide 
Wind: flues 3” and 4”, reeds CYA” 
and 11”. 


GREAT: 

CHANCEL: 334” wind 

16 DIAPASON 6im 

8 DIAPASON-1 61m 
DIAPASON-2 61m 
CLARABELLA 61w 

4 OCTAVE 6im 

CLARIBEL FLUTE 6iw 

QUINT 6im 

2 SUPEROCTAVE 61m 

III SESQUIALTERA 183m 

17-19-22 

16 TROMBA 7”w 6lmr 

8 TROMBA 7”w 61mr* 

4 TROMBA 7”w 61mr* 

* Harmonic trebles. 

SCREEN: 514” wind 

16 CLARIBEL FLUTE 61w 

8 DIAPASON-1 61m 
DIAPASON-2 61m 
DOPPELFLOETE 6iw 

4 OCTAVE 61m 

Ili MIXTURE 183m 

12-15-22 

FATHER SMITH: CC-d® 

8 DIAPASON 51m 
STOPPED FLUTE 5iw 
DULCIANA 51w 

4 PRINCIPAL 51m 
NASON 51wm 

2 FIFTEENTH 51m 
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MANCHESTER CATHEDRAL 
Father Smith organ of 1684 after it had received 
its 32-note pedal clavier in 1921 


8 OBOE 27mr* 

*From middle-C. “The Pedal 16’ 
Bourdon and 8’ Flute are available 
on the Smith console, and a manual- 
to-pedal coupler is provided.” 


SWELL: 314” wind 

16 LIEBLICHBORDUN 61wm 

8 DIAPASON 61m 
LIEBLICHGEDECKT 61wm 
ECHO SALICIONAL 61m 
VOIX CELESTE 52m 

AA to c# 

4 PRINCIPAL 61m 
LIEBLICHFLOETE 61m 

2 FIFTEENTH 61m 
FLAGEOLET 6im 

Vv MIXTURE 305m* 

16 TRUMPET 7”w 61mr 

8 TRUMPET 7”w 61mrt+ 
HORN 7”w 61imrt 
OBOE 61mr 

4 CLARION 7”w 61mrt+ 
Tremulantt 

*Presumed figure; tharmonic trebles; 

tdoes not affect high-pressure reeds. 


CHOIR: 3” wind 

16 SALICIONAL tc 49m 

8 GEIGEN 61m 
DULCIANA 6im 
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STOPPED FLUTE 6iw 
VOX ANGELICA tc 49m 

4 SUABE FLUTE 61m 

SALICET 61m 

NASARD 61m 

2 DULCET 61m 

TIERCE 61m 

LARIGOT 61m 

1 TWENTY-SECOND 61m 

8 Tuba (Solo) 

Tremulant 

: 614” wind, enclosed 

16 QUINTATON 6iwm 

8 FLUTE h 61m 
VIOLE D’ORCHESTRE 61m 
VIOLE CELESTE 61m 

4 CONCERT FLUTE 61m 

2 PICCOLO 61m 

16 FAGOTTO 6imr 

8 ORCH. TUBA 15”w 61mr* 
TUBA h 15”w 61mrt 
ORCH. HAUTBOY 6imr 
CLARINET 6imr 
VOX HUMANA 6imr 
Tremulantt 

*Harmonic trebles; jtunenclosed, on 

the screen; tdoes not affect 15” reeds. 

COUPLERS 18: 


Ped.: G. S. C. Solo. 
Gt.: S. C. Solo. 

Sw.: G. S-4. Solo. 
Ch.: §S. C-16-8-4. Solo. 
Solo: Solo-16-8-4. 


Transfers 4: Father Smith to Choir, 
to Solo; Great Chancel to Choir, Great 
Screen to Choir. 

Adjustable Combinations 38:  P-8. 
G-10. S-8. C-6. Solo-6. All are 
adjusted by switchboards in the con- 
sole, to three positions: on, off, neu- 


tral. 

Combination Couplers 2: P-G. 
P-S. 

Cancels: 7: G-P. S-P. C-P. Solo-P. 
S-G. C-G. Solo-G. 

Onoroffs 4: 32’ Open Wood. 32’ 
Ophicleide. Great Chancel on Choir. 
Great Screen on Choir. 

Cancels 1: Tutti. 


[For the sake of uniformity in the 
otherwise fumbled business of stoplist 
presentation, T.A.O. standards have 
been followed throughout. Mr. Whit- 
worth gave no data on the number of 
pipes but did give compass and bor- 
rowing; our computation may accord- 
ingly be inaccurate in a detail here or 
there, but it cannot be far wrong.—ED. } 





way, invaluable for leading a vast congregation in the nave. 
The two could be combined or used in contrast with each 


other. 


The Swell was mainly a reed-plus-mixture chorus of fiery 
Such was the voicing and finishing that several 


splendor. 


smaller pseudo full-Swell effects were available. 

voices and Voix Celeste were all of great charm. 
The Choir Organ formed an echo ensemble of real beauty. 

With the shutters closed, the tiny Vox Angelica (Dulciana 


Unda Maris) was almost inaudible. 


All the Solo Organ voices were a pure joy. The strings, 


with Viole Celeste to CC, were among the finest I ever met. 
The orchestral stops were beyond praise. The amazing range 


of crescendo obtainable from the Solo box suggested the 


The quiet 


presence of real woodwind players. 
box could reduce the power of the (so-called) Orchestral 
Tuba, which was one of the finest reeds ever produced by the 
Harrison firm, to the power of a Swell Trumpet. 

On the Pedal the outstanding feature was the 32’ reed, 
not only because of its power and grandeur but also on ac- 


This remarkable swell- 


count of its prompt speech and regularity even down to 





CCCC; and no starters were provided for the tongues of the 
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lowest octave. At the other extreme of power range the 16/ 
Dulciana (a Pedal register) and Fagotto (a stop borrowed 
from the Solo) deserve special mention. The beauty of the 
1 octaves, both flue and reed, throughout this organ made 
one wish that more of the manual doubles had been borrowed 
to the Pedal. 

Such then was the organ as last used on Dec. 23, 1940. 
That night the northeast corner of the Cathedral received 
a direct hit from a German bomb. Most of Side Chapel and 
Lady Chapel disappeared, and grave damage was done to the 
east end of the Cathedral. Next morning the organ looked 
a sorry mess, swellboxes and pipes all drunkenly leaning, 
the Father Smith organ under fallen masonry. Only the 
console seemed to have escaped. 

By dint of skilful salvage work, the Harrison men saved 
much from the appalling debris; at least a few pipes from 
every register were retrieved. Much of it is now doing duty 
as a temporary two-manual in the nave; the ruined east end 
and damaged choir of the Cathedral are shut off at the screen. 

This then was the organ so ably played by Dr. A. W. 
Wilson, and in the earlier part of its five-manual days by 
Sir Sydney Nicholson, now by Mr. Norman Cocker. I am 
indebted to all these gentlemen for my acquaintance with the 
organ, especially the latter whose notes I have freely used 
to supplement my personal knowledge. 


One by Frank Roosevelt 
Data & comments by CHARLES W. McMANIS 

© Hilborne L. Roosevelt established the fame of the 
Roosevelt organ and when he died his brother Frank Roose- 
velt attempted to carry on; the business quickly died. In so far 
as Frank carried on the principles of his brother Hilborne, the 
results were good; but that condition did not prevail very 
long. Mr. McManis takes up from here and tells of a Frank 
Roosevelt organ he discovered, inspected, and played in Ta- 
coma, Wash., before he found himself, early in December 
1944, in the tender care of the New York postmaster. 

The Great, I have a sneaking suspicion, was an idea of 
Frank’s, not Hilborne’s. While the over-all ensemble effect 
with full-Swell is good, it really couldn’t be called an en- 
semble in itself. I think the attempt was to make the Great 
serve double-duty also as a Choir, what with the enclosure 
and peculiar stoplist. The Gemshorn is quite assertive, add- 
ing much to the 8’ Diapason, yet it sounds good with only 
the Salicional at 8’. Doppelfloete is slightly anti-social, not 
a good mixer. It has the quality laymen call bell-like, mean- 
ing clear, but if it had as many overtones, undertones, strike- 
tones, hum-tones or monotones as a bell, I’d throw it out 
straightway. Actually it is moderate in scale and fairly high- 
cut. 

The Salicional, besides being slightly larger in scale than 
usual, is boldly voiced on the Gamba side, but probably 
higher cut, less mouth buzz. The Trumpet needs no further 
comments but does need a little regulation by a sympathetic 
tuner not trying to sell anyone a new organ. 

The Swell Organ is a honey, either straight or with a 4 
coupler. I dare anyone to get a bad combination on the Swell. 
You may draw the Dolce (pp) and the Cornet (f) and it 
sounds perfectly good, even with chords in the bottom octaves. 
Or the Stopped Flute and Cornet. Even T.S.B. would like 
these flutes. They give the Swell ensemble a solid but not 
opaque core, rich in themselves, and compatible with every 
other ensemble ingredient. They in no wise dull the scintil- 
lation of the ensemble. They are not noodling or doodling; 
they have something to say and they say it beautifully and 
fully. It bears out my theory that no ensemble is truly beauti- 
ful unless every ingredient of said ensemble is a tone-quality 
of beauty. 


But do the people appreciate their elegant organ? No. 


They think it’s old-fashioned and rickety. Which it most 
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certainly is not. I’ve never seen an organ with better work- 


manship inside. The minister apathetically remarked, when 
told he had one of the fine organs of the period, that it had 
a "churchly” (place palms together in attitude of prayer) 
tone. Phooey on all such who do not cherish what they've 
got. 

The action is in good shape. There is no lead tubing to 
lose its shape and bend shut. As a fact, the action must be 
almost as fast today as when it was new, though there are a 
few slightly slow notes. Pressure is low. The tubular- 
pneumatic action is by channeling in wood; tracker-action 
couplers. All the Great but the Diapason is enclosed with 
the Swell pipework. 


TACOMA, WASH. 
First CONGREGATIONAL CHURCH 
Frank Roosevelt, 1891 
V-14. R-16. S-14. B-0. P-872. 
PEDAL: V-2. R-2. S-2. Unenclosed. 
16 DIAPASON 30w. Moderate scale, good definition. 


SUB-BASS 30w. Rather large scale, full but not 
barky. 
GREAT: V-5. R-5. S-5. Only Diapason unenclosed. 


8 DIAPASON 58m. A bit hard and possibly a shade 
too high-cut. 

DOPPELFLOETE 58w. A beautiful solo voice, not 
muddy, but not a good ensemble mixer. 

SALICIONAL 58m. No capped basses; fuller than 
the ‘customary Swell Salicional. 

4 GEMSHORN 58m. Really a large-scaled Spitz- 
prinzipal. 

8 TRUMPET 58r. Open shallot, too raucous as a solo 
voice, but an amazing blaze in ensemble. 

SWELL: V-7. R-9. S-7. 

16 BOURDON 58w. Split for soft 16 in Pedal by 
S-P coupler; not too assertive but not namby- 
pamby. 

8 VIOLIN DIAPASON 58m. A good Geigen. 

STOPPED FLUTE 58w. Rather large scale, low 
cut—not low enough to give too much Twelfth 
nor high enough to hoot. 

DOLCE 58m. Tiny scale, unbearded, beautiful 
bright tone, unforced. 

4 FLUTE h 58m. Farily small scale and bright in bass 
but full-scale, bright, and burpy in treble; 


orchestral. 

CORNET 12-15-17 174m. Not Dolce, of Diapason 
scale, not forced, 15th the loudest, 12th moderate, 
17th weak; only break is in top octave. 

8 OBOE 58r. A better chorus voice than solo; proba- 
bly due to lack of care. 

Couplers 4: G-P. S-P. S-G-8-4. 


III 
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THE DUPRE RESIDENCE 
Marcel Dupre with his wife and daughter in the courtyard of their Meudon 
home; residence on the left, studio in the background. 














EDITORIAL COMMENTS 








AND 


REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Quartet of Thoughts 


Mave this one is on me. Dr. 
Lewis Bates Clark points to T.A.O.’s Methodist review 
(November) and says it’s a case of being down on some- 
thing we're not up on. Says his choirs always faced the con- 
gregations and nobody ever thought anything about it. Well, 
that’s that. But nowadays I’m never able to sit through any 
service where the choir faces the congregation, without wax- 
ing thoroughly indignant. Am I down on something I’m 
not up on? I’m not too sure. For a quarter of a century | 
had my choirs facing the congregation; in my later years I 
tried to correct it, and did. 

Possibly the point here is not what we're accustomed to 
but rather what our finest churches are doing and how. Pos- 
sibly it is better to study our best examples and base our 
conclusions on them rather than on what we've always been 
in the habit of doing. 

But Doc Clark’s pet peeve is having “mirrors on organs, 
big ones on old organs, where the congregation can see the 
grimaces of the organist when he thumps a wrong note or 
the choir goes sour.” Tut, tut, Doc; you mustn’t thump a 
wrong note nor let your choir go sour. I’m surprised. 

But the good Doctor likes T.A.O.’s pleasant little stick of 
dynamite known formally as Charles W. McManis. He likes 
Mr. McManis “‘both musically and philosophically” and says 
“he’s quite some guy both ways.” So he is, quite a guy. 
No, we're not getting fresh with Dr. Clark; he signs himself 
“T.A.O.’s good friend, Doc Clark.” I like it that way, don’t 
you? 

—t.s.b.— 
“I can’t agree with the attitude taken by so many of our 
modern organists in eliminating congregational singing. 
Nothing irritates me more than to find an organist who thinks 
a congregation interferes with his music.” Our correspon- 
dent was talking about August p.178’s review of a service. 

Possibly that review was carelessly written. It was not in- 
tended to infer that the organist didn’t care whether or not 
the congregation sang, or tried to discourage them. Some 
months or possibly years before, these pages especially noted 
a case of congregational singing that was, with the organist’s 
connivance, one of the heartiest I had ever heard. Both came 
from the same organist. 

But most largely the congregation’s participation is up to 
the clergyman. I have never yet heard of any device an or- 
ganist and his choir could use to make a congregation sing, 
but I do know that if a clergyman keeps harping on their 
singing they will do it, providing the organist has complete 
control of hymn-selection and then handles his organ and 
choir in the right way. These columns then, in commenting 
on congregational hymn-singing as heard in various churches, 
do not imply criticism of the organist but rather of the min- 
ister; if any criticism of the organist is in order it will be 
stated, not implied. 

But I have at last found a New York congregation that 
does sing. And in support of my blaming it on the minister 
instead of the organist, this congregation reads the responses 
and joins in the creed and Lord’s Prayer just as heartily as 
it sings the hymns. And we've got to admit you can’t blame 
or credit an organist there. 
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If there was any blame or praise on the hymns in the re- 
view, it was praise of the organist for his good sense in not 
drowning out his choir in a vain attempt to make a congrega- 
tion sing when it was determined not to. If a congregation 
won't sing and the minister doesn’t care, it seems better to 
keep the organ down enough so that the choir’s hearty sing- 
ing of the hymns will make them vocal and not instrumental 


affairs. 
—t.s.b.— 


Seeing Edwin H. Lemare quoted in T.A.O. reminded me of 
the time I heard him give a recital on a 2m in my home town 
in southern Pennsylvania. He had to take a long trip from 
Pittsburgh that day and allowed himself the minimum of time 
to get acquainted with the little organ. I had the feeling 
he was doing the job for the money and had a rather scorn- 
ful indifference to the good country people gathered to hear 
him. 

Before Mr. Lemare’s recital we had heard several others, 
mostly unknown, including a blind Mr. Bishop. Mr. Bishop, 
a rather fat little man, played the kind of music we could 
understand and enjoy, but chiefly he seemed to be playing 
because he himself liked the music too. 

That was some forty years ago but that impression of Mr. 
Lemare compared to Mr. Bishop has lived through the de- 
cades. I was never able to understand anyone who praised 
Mr. Lemare as an artist. Was he good? I do not know; all 
I know is that none in that town ever thought he was. 

Moral? Don’t accept an engagement to play a recital for 
money for any audience with whose limitations you are out 
of sympathy. And if the train trip is long, get there suf- 
ficiently ahead of time to rest your bones and be in top 
physical and mental shape. Don’t give them Bach and pre- 
Bach and sonatas; they can’t give a darn about such stuff; 
give them tunes, rhythms, and some sweet harmonies along 
with the other things. Just one little tune, plus one catchy 
bit of rhythm in a caprice or gavotte, and one piece dominated 
by simple but rich harmonies will let you get away with 
murder in the rest of the program. Mr. Lemare'ss refusal to 
do that cost him several hundred potential admirers and, had 
we not already heard the unknown Mr. Bishop, it would also 
have cost the organ that many friends. But we knew by then 





CHRIST CHURCH, RALEIGH, N.C. 
The three-voice Echo Organ was given as "A thank offering to God for His 
goodness and mercy which have followed me all the days of my 
life—given by Minnie Tucker Baker, Christmas, 1917." 
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that the organ could play beautiful music, so the black-eye 
was only Mr. Lemare’s. 

I don’t even pass up a stray dog that trots across the street 
to see me, without a pat on his head; dare any recitalist think 
so highly of his “mission” that he cannot stoop a little to be 
considerate of the human beings who come much farther than 
from just across the street to hear him? 


—t.s.b.— 


The London Times issued its 50,000th' edition Nov. 25. 
T.A.O. issued its 324th last month. Mr. Churchill says the 
London Times is “one of the most powerful and respected 
institutions in the British Empire.” FEditorially the 50,000th 
issue of the Times gives this for the first post-war objective: 

“The immediate task will be to ensure that every encroach- 
ment of authority shall be rolled back from the field of re- 
sponsibility wherein in a free community it can have no 

lace.” 

Englishmen have preserved British ideals of liberty a great 
many centuries. The next few years will tell whether Amer- 
icans are able to preserve the liberties their forefathers fought 
and died to gain less than two centuries ago.—T.S.B. 


The Lutherans Did Grandly 


Music by their NEW ORGANIST 


Another in the series of analyses of individual services 


Martin LUTHER did the world 
a good turn when he had the courage to act on his conscience 
and do something vigorous, however unpopular. The church 
kicked him out, though unquestionably he was one of the 
greatest churchmen of his era. Because Lutheran churches 
have not figured largely in the music of my district, I never 
realized what the Lutheran service can be until I visited one 
in mid-October; it proved one of the best in my experience. 

This Church has a new organist, a good one backed by ex- 
cellent schooling. His prelude, a Guilmant Adagio, began at 
10:58. Children in the vestibule made plenty of noise, which 
the ushers did nothing to stop. Tower bells made still more 
noise, which the organist ignored. At 11:02 the prelude 
grew pianissimo and we heard a buzzer at the console. Min- 
isters who can’t plan their routine to be there on a given mo- 
ment, but must send such a signal to an organist, are not my 
idea of proper clergymen. The processional hymn was played 
through and what sounded like a junior choir began singing 
from a room in the teft front, the organ almost drowning them 
out; they came down the center aisle and up into the rear 
gallery organloft; sixteen girls, two men. 

Improvement could be made by having the men and 
stronger women’s voices grouped close by the door so that 
the first sounds of singing would not be so feeble. To me 
the church is not a social club; when a congregation shows 
little respect for the service it spoils the whole thing. Only 
a minister can correct this. I do not see why a choir cannot 
be trained to begin the processional entirely without organ 
accompaniment ; that would work an improvement in virtually 
every processional I’ve heard anywhere. 

Then came, to me, the surprise, for this Lutheran service 
was all liturgical, the congregation singing the responses so 
heartily that much of the time I could not tell if I was hearing 
congregation or choir; the music settings were not cheap & 
easy chants but quite worthy settings which the congregation, 
for the most part, sang from memory. The organist would 
give a fortissimo chord and immediately everybody would 
begin to sing their response in unison. It wasn’t mumbled as 

‘in the majority of churches but really sung. The organ was 
mostly solid 8’ without mixtures, all on the gummy legato 
side; the only improvement to suggest is variety in tone from 


CHRIST CHURCH, RALEIGH, N.C. 
Adult choir and 3-31 Hall installed in 1917 occupy this unusual position in 
north transept; Church was built in early 1800's; the organist 
(and photographer), Dr. Harry E. Cooper. 


the organ, with the choir leading off with less delay after the 
sounding of the chord. Too much organ variety would be 
a distraction. 

The pre-sermon hymn was played through at fast tempo 
and the young organist held them to it though they did their 
best to drag. And for the first time in decades I saw a con- 
gregation sing a hymn while seated. Bad idea? I’m not too 
sure. I rather liked it. It seemed to emphasize the greater 
value of the liturgy, for all of which they stood while singing; 
sitting for the hymn rather gave it a truer position as of lesser 
importance than the age-old liturgy. The organist repeated 
the final phrase just before the last stanza was sung and that 
wasn’t bad either. 

The anthem was another surprise, in the opposite direction 
—cheap, jazzy, gospel-hymn type, certainly not good enough 
for any self-respecting church service. Don’t blame this on 
the organist; he has not yet had time to work reforms. One 
reform I was glad to see this Lutheran church make was truth 
in its creed—'‘I believe in one holy Christian and apostolic 
church.”” That’s what they believe in, it’s what they said they 
believed in. Good. 

After a twenty-minute sermon about nothing of any par- 
ticular value the service moved on to its close, lasting exactly 
one hour. Excellent. For the recessional the organist gave a 
long improvisation while the choristers came down into the 
rear aisle of the auditorium, then the singing as the choir went 
up to the front and out the door they had entered almost an 
hour earlier. The last stanza was sung by the women in 
unison, from the anteroom, the organ accompanying fairly 
softly; it would have been better to reduce the accompaniment 
to merely a chord support without playing also the melody 
which the choir was providing. A moment of siJence, then 
organ Chimes for reasons not clear, and suddertiy fortissimo 
organ—hooray, it’s all over, let’s rejoice. Was that the 
intention? 

All in all, it was a creditable job on the new organist’s 
part. A few suggestions: Don’t let the organ die out to a 
pianissirno as the vocal parts of the service begin but rather 
build to a fortissimo joyful approach. Let the choir take the 
first processional stanza unaccompanied. Don’t use any hymn 
that goes higher than D; transpose downward as necessary. 
Get to work on vocal development at rehearsal so the choir 
tone is more resonant, less thin and strident. Also spend 
time throughout the whole rehearsal period by suddenly strik- 
ing a chord on the piano and training .the choristers to in- 
stantly pick up a given response with no delay. To the con- 
gregation and minister, commendation for their part in taking 
the liturgy so wholeheartedly. Get more men into that choir; 
there were enough in the congregation; it is merely a matter 
of persistence on the organist’s part and cooperative effort on 
the minister’s. Take out the buzzer at the console and replace 
it with a small electric light—Eb. 





























We can see with the naked eye that the Payroll Savings Plan provides the most 
stable method of war financing! Under the X-ray of sound economics other im- 
portant advantages appear. 

A check on inflation, the Payroll Savings Plan helps industry to build the eco- 
nomic stability on which future profits depend. Billions, invested through this 
greatest of all savings plans. represent a “high level” market for postwar prod- 
ucts. Putting over this plan together also establishes a firmer, friendlier relation- 
ship between management and labor. 

To working America the Payroll Savings Plan offers many opportunities. 
Through this systematic “investment in victory.” homes, education for their chil- 
dren and nest eggs for their old age are within the reach of millions. 

These benefits to management and labor are national benefits. Instilling the 
thrift principle in the mind of the working men and women, the Payroll Savings 
Plan assures their future security—and is a definite contribution to the prosperity 
of postwar America! 


The Treasury Department acknowledges with appreciation the publication of this message by 
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Paris Letter 
Written November 5 by Heinz Arnold to Norman McCulloch 

© This morning I was invited to hear and meet Mr. 
Dupre at and after his mass in St. Sulpice. I arrived about 
half-way through the mass, which was an organ mass. He 
played the Bach B-Minor or something that sounded a lot 
like it, and at the end he improvised magnificently. The 
organ sounds great, very rich and fiery. I like a clearer bass, 
but it seems the French like lots of Bourdon. Afterward, 
Lt. Dowd introduced me to Mr. & Mrs. Dupre and they were 
charming to me—wanted to know everything about the 
American organists. Having been away so long, I could tell 
them so very little. 

He asked about Mr. Weinrich and wants to know about 
Mr. Cheney, Dr. McCurdy, and Ernest White. But the news 
I got about Mr. Dupre’s work is far better than anything any 
of us expected. He has finished the Bach editions, the Han- 
del, and the Liszt. 

It was wonderful to watch him close by while improvising. 
His eyes are almost closed, he rocks to & fro on the big ac- 
cents, and looks like a man following with complete con- 
centration some absorbing procession. His content when im- 
provising is warm & human, although not highly distin- 
guished; it reflects French organ music, but very highly 
finished. 

I am busy with office work, driving too, and then I have 
the men’s glee-club, the church music, and a WAC glee-club 
—a bunch of girls who remind me of your girls because they 
are so enthusiastic. I am preparing various programs and 
we are looking forward to singing for these hospital trains 
that pull in & out here. My boss is swell, as always. I told 
him I must have time to practise organ; he agreed. I have 
practised in the Madeleine where I play the military mass. 
I also played once in Notre Dame. These organs have me- 
chanical actions but they play very easily. Notre Dame thrills 
me most. It has unequaled majesty. Even Alexandra Palace 
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in London which I liked so much cannot keep up with it for 
warmth & clarity. 

I have met a very fine woman composer, pen-name of 
Rostra. She played me her organ music which I liked very 
much; not architectural but sincere & truthful, thoroughly 
original. 


Two Critiques—Anonymously 

® No.1: ‘You should have heard the combined choirs Sun- 
day afternoon. You saw them first in a seemingly never- 
ending procession; they fairly jammed the church, but were 
well drilled in their ups & downs. I never like the spectacle 
of a robed conductor standing on an elevated podium, gestic- 
ulating and contorting himself in a religious service. But 
so it was. The organist deserves a medal, the organ two; 
though there is a 32’ note that jars something somewhere. 
The church seems dead, due to so many sound-pockets—a few 
screens back of the arches would help. 

“If the organist would not run his hymns together but 
would use a staccato touch at times, also not hold over the 
last chord, I would applaud. That modern style of hymn- 
playing all in a jumble of breathless sequence is certainly not 
devout. 

“The choirs did well. If they reserved their fff for cli- 
maxes there would be less dynamic monotony; there used to 
be a tone power between ppp and fff; abrupt dynamic changes 
are irritating when so violent.” 

No.2: “It was the same old stuff, so I did not go. A 
recitalist was brought in for some programs but I have reached 
the stage where I refuse to listen to a visiting organist who 
does not put at least one American work on his program. 
If we all took this stand, these birds might find that there 
are any number of pieces that are worth playing & hearing 
even if they don’t give a recitalist a chance to display his 
amazing technic.” 


CHRIST CHURCH, RALEIGH, N.C. 


One of four churches, on each corner of Capitol Square, by North Carolina's 
capitol, visible past the right of Christ Church bell-tower; the 
church, parish house, and rectory occupy a square all 
enclosed within its attractive iron fence. 
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Some New Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. : 
© It is encouraging to see a publisher take a chance 


with organ music that is perhaps only suitable for service use. 
Sprague-Coleman have some 22 organ numbers in their cata- 
logue, all of which are what could be called church music. 
Among those recently issued are Four Carol Preludes by 
Richard PURVIS, the first of which is ready—a five-page 
number on the tune “Greensleeves” to which the words 
“What Child is this’ are frequently sung. It is a charming 
andante in 6-8 time that can be played by any average or- 
ganist and will be enjoyed by people who like a melody that 
sings itself and is not spoiled by a heavy harmonization. I 
can see no reason why this number should not prove prac- 
tical all the year round. 

The same Composer is also responsible for a Romanza 
about which I wrote some months ago. This four-page piece 
is making friends everywhere; I have heard it a number of 
times over the radio. It is real music and I recommend it to 
all; even the highbrows, who believe no organ music has been 
written since Bach, should play this for their soul’s sake. 

Unpretentious but effective is Jean PASQUET’S Patapan, 
a four-page piece, full of color. It is registered for a fairly 
large organ but, like a companion piece, Lullaby by Alec 
Templeton, it can be made quite delightful on a small in- 
strument. If you like the pieces in the Contemporary Series 
don’t bother with these two numbers. 

There is also a Fantasia on Come Holy Ghost by Kenneth 
WALTON that should prove excellent at confirmation and 
other services where the tune is used as part of the service. 
The piece opens softly with the theme in the tenor and short 
interludes on Swell strings between each line; this builds to 
a full-organ climax and is followed by a moderato with the 
theme in the pedal. A cadenza on full Swell leads to a full- 
organ ending that I find effective. Here we have five pages 
of easy music that can be either a prelude or postlude and 
I recommend it as being worth your interest. 

The compositions of Dr. Robert Leech BEDELL are be- 
coming more & more popular with organists and I believe 
many will like his Toccata Francaise (Flammer). The work 
is a sort of Dr. Jekyll & Mr. Hyde in that it starts in the 
mode of the oldtime French toccata and ends up in the Con- 
temporary Series, but it contains some effective organ writing. 

I recently heard the jolly Toccatina in the style of Widor 
by Francis W. SNOW and want to recommend it again. It 
appears in a set of Five Compositions (B. F. Wood) and 


all are worth playing; the Scherzo and Meditation I especially 


like. 

For those over 35 I would like to recommend The King’s 
Highway by Roland DIGGLE (Schuberth). This is in the 
style of an improvisation on the tune “Laramie,” one of the 
new tunes in the 1940 Episcopal Hymnal. The tune is by 
the Rev. A. G. H. Bode (who lives in California) and is 
sung to “I know not where the road will lead.” It is not 
difficult and is suitable for either prelude or postlude. I have 
found the piece stands on its own merit even if the tune is 
not known. 


A Post-Christmas Thought 

©@ “The Christmas candles are burned out; the carols have 
died away; the star is set; all the radiant song-thrilled night 
is past. Thou alone, the Eternal, remainest, and Thou art 
enough. Remain to me more beautiful, more beloved, more 
real than any of the romance that clusters around Thy birth- 
day.” —The Rev. ERNEsT C. WHITHAM, First Baptist Church, 
Decatur, Il. 


A Thought for Tomorrow 

“We must beware of trying to build a society in which no- 
body counts for anything except a politician or an official, a 
society where enterprise gains no reward, and thrift no privi- 
lege.” —WINSTON CHURCHILL. 
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William — Best 
and the Wicks Organ 


(1826-1897) 


Wan the exception of some early musical train- 
ing, Best was self-taught and through his own 
efforts, became one of the most famous organists 
of his time. Ignoring hidebound tradition, he felt 
that the vast resources of the grand organ should 
be utilized such as those of a symphony orches- 
tra. Thus his recital programs included “every- 
thing that had been written for the organ, and 
everything in classical music that could be 
arranged for it.” 


Consequently, organists of today find unlimited 
material not only in Best’s Fantasies on operatic 
tunes, arrangements of overture and symphonic 
movements, but also those of the organ classics. 
This does not mean that Best confined himself 
wholly to the secular, for he produced numerous 
Church services, anthems and hymns. 


To do full justice to the interpretation of these 
varied and colorful scores with their rich orchestral 
effects, no more complete and resourceful instru- 
ment than the famous Wicks Organ is available. 


‘The Masters applaud”’ 


WICha 
ORGANS 


ORGANS 
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Audsley Library Additions 

© Thanks to,M. P. Moller, Jr., two books by George Ash- 
down Audsley himself have been added to the Audsley 
Memorial Library, begun when Dr. Audsley willed his en- 
tire organ library to T.A.O.’s Editor. The books Mr. Mol- 
ler adds are: 

KERAMIC ART OF JAPAN, 8x11, 304 pages, illustrated with 
some of those superb Audsley reproductions, some in black & 
white, many in color. The authorship is given as by Dr. 
Audsley and James L. Bowes, but the latter’s part in the book 
was merely his permission to Dr. Audsley to use his great 
collection of Japanese pottery as the subject-matter of the 
book. It was published in Liverpool in 1880 and Mr. Mol- 
ler’s copy is in excellent condition. So exacting was Dr. 
Audsley in all details of his work that he found no lithog- 
rapher in all England competent to make his color repro- 
ductions, so he hiked off to Paris and supe:vised the job 
there himself personally. 

COLOR HARMONY IN DRESS, 5x7, 133 pages, illustrated 
merely with two diagrams, published in 1928 in New York. 
Here Dr. Audsley tells “The Fair Blonde” how to dress most 
effectively so far as color goes, and he does the same for ‘‘The 
Ruddy. Blonde,” ‘The Pale Brunette,” and all the others. 
Wouldn’t you like to have this book, girls? The purpose of 
the book was to tell “how to choose colors which harmonize 
at once with the wearer’s complexion.” Sure enough, Dr. 
Audsley was quite a man. By profession he was an archi- 
tect; chief among his hobbies was the organ. Never has 
there: been a book on organ-building done with such per- 
fection of detail as his truly monumental Art of Organ Build- 
ing, itwo volumes. T.A.O.’s thanks to Mr. Moller for these 
two additions.—Ep. 


Why They Bought the 1944 Election 

© “I was flabbergasted at the pay received by some of the 
very ordinary mechanics, three in particular assigned to me. 
These men, though faithful enough, merely did as I told 
them, their work consisting principally of adjusting this or 


New Manual Keys 


are again available in genuine Ivory or 
Ivorine. We can also furnish Manual and 
Pedal chests, magnet boxes, consoles, reser- 
voirs, tremolos, wire, cab!e, and other supplies. 
Write us regarding your requirements. 








ORGAN SUPPLY CORPORATION 


540-550 East 2nd Street Erie, Penna. 
(Member, The Associated Organbuilders of America) 
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that as I instructed while putting the equipment through its 
tests. These men drew between $180.00 and $200.00 for 
one week’s work.” 


Salary Percentages: No. 2 

© Here's an answer to the Dec. p.304 questions about the 
percentages of total church budgets given various items; it 
comes from central section. Budget, $47,625.00; to mis- 
sions, etc., 23%; clergy 36%; office etc. 19%; Sunday- 
school 5%; for all music purposes 11%; organist’s salary 
6%. ‘Believe me, working out these percentages was a 
heckova job.” A reader suggested some facts about salaries 
as compared to the total budget; we believe organists here & 
there can profit by a publication of the facts. It is not neces- 
sary to work out the percentages, but we do ask that any 
reader having at hand the published budget of any church 
anywhere, give the figures in dollars so that T.A.O. can calcu- 
late the percentages for presentation here, anonymously of 
course.—Eb. , 


AUSTIN ORGANS, INC. 
Organ Architects and Builders 
HARTFORD, CONN. 

(Member, The Associated Organbuilders of America) 


Represented by 
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| Ne eerie epee ay Riverview Drive, Suffolk, Va. 
ee 7 ee 4539 North Richmond St., Chicago, III. 
Se, rr §22 Fifth Ave., New York, N.Y. 
ah eS P. O. Box 169, Winston-Salem, N.C. 
Ernst Giesecke........-+-eee0- P. O. Box 234, Honolulu, Hawaii 
> Re VRPT eerie re eT i) Los Gatos, California 


Kansas City Organ Service & Supply Co. 
4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 














Oe a OES as cdnw bd ckun han eeee eRe Box 155, Decatur, Ga. 

a A ee er rr 34 “A” St., Salt Lake City, Utah 

Cc. J. Whittaker... .< 5321 Highth Ave. N.E., Seattle, Washington 

Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 
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For the last two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. : 


CASAVANT BROTHERS 


LIMITED 
ST. HYACINTHE, P. Q., CANADA 


ESTABLISHED IN 1880 




















Oberlin Conservatory of Music 


A Department of Oberlin College 
| 
Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Claire Coci — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


@ 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 























The Organ 


A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders, 
organists, and connoisseurs. Invaluable to all who take pride 
in their knowledge of organs throughout the world. Four 
issues a year. Subscription $2.60. 


Published in London by Musical Opinion. 


By exchange arrangements remittances may be sent to 
Organ Interests Inc., Richmond Staten Island, New York. 
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; SERVICE 
EE!) PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials 


® DR. ROBERT BAKER 
*First Presbyterian, Brooklyn 
November Services 
*Mozart, Fantasia Fm 
Cometh earth’s latest hour, Parker 
Had we but hearkened, Davies 
Beloved beware, DeLamarter 
**Karg-Elert, Harmonies at Evening 
s. God is my Shepherd, Dvorak 
O Savior sweet, Bach 
*Franck, Chorale E 
King of love, ar.Bairstow 
O God have mercy, Mendelssohn 
Lead me Lord, Wesley 
**Jarnefelt, Berceuse 
s. Great peace have they, Rogers * 
Hide me, Andrews 
*Bach, Prelude & Fugue Eft 
We gather together, ar.Kremser 
I looked and behold, Willan 
Laus Deo, Milford 
+Choir came in at the close and sang 
one stanza of “O God our Help in ages 
past.” 
**Reger, Benedictus 
s. O Lord my God, Hummel 
Lord to Thy throne, Haydn 
*Purcell, Trumpet Voluntary 
Tartini, Air G 
Psalm 150, Franck 
Clouds and darkness, Dvorak 
Now may the light, Barraclough 
**Vivaldi, Adagio 
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FROM FRANCE TO AMERICA 
Chief Warrant Officer Hans Vigeland makes his own 
Christmas Card and sends it V-Mail 


s. These are they, Gaul 
The Perfect Prayer, Stenson 
“We are having an octet of mixed voices 
rather than the ladies this year; it really is 
much better. I’ve managed to get together 
eight grand voices and it sounds like a mil- 
lion dollars. The vespers are more for the 
old faithfuls and I try to give them music 
accordingly.” 
® DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
November Morning Services 
*Weinberger, Hear Ye Israel 
Commandments of God, Calvin’s Psalter 
Turn ye even to Me, Godfrey 
Rest in peace souls immortal, Schubert 
Bach, The Ten Commandments 
*Purcell, Voluntary on Psalm 100 
j. How lovely, Thiman 
Be strong and play the man, ar.Nagler 
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Rowley, Paean 
*Mendelssohn, Son. 2: Two Mvts. 
O great is the depth, Mendelssohn 
Lord for Thy tender mercies, Farrant 
Mendelssohn, Allegro 
*Bach, To Thee I Cry 
O that men would, Wolstenholme 
Lord we cry to Thee, Zwingli 
Nichelmann, Maestoso 
® DR. C. HAROLD EINECKE 
*Park Congregational, Grand Rapids 
Complete Morning Service 
Smith, Introspection 
r. Venite, Plainsong 
Processional. 
tr. O Lord open Thou, Edmundson 
Invocation, Lord’s Prayer, Choral Amen, 
Responsive Service. 
r. Our prayer is now, Hosmer 
Sermonette, Scripture, Gloria Tibi. 
j. Prayer, Humperdinck 
Call to Prayer, Prayer. 
r. Hear our prayer, Einecke 
Hymn, Prayer of Dedication. 
off. O sing unto the Lord, Mozart 
Doxology, Presentation of Offering, 
Gloria Patri, Sermon, Recessional, 
Benediction, Narthex Amen, Silent 
- Prayer, Chimes, Celesta. 
Haussermann, Gothic Senca 
@ MRS. JAMES M. HOWE 
*Dilworth Methodist, Charlotte 
*St. George, Lamento 
Heavens are declaring, ar.Scott 
off. Callaerts, Intermezzo 
** Lefebure-Wely, Prelude 
s. There is a green hill, Gounod 
O my soul bless God, Simes 
s. Living God, O’Hara 
w. Father in Thy mysterious, Protheroe 
s. Consider and hear me, Wooler 
off. Higgs, Cantilene Pastorale 
s. Ninety and Nine, Campion 
s. Lord is my Light, Allitson 














LENTEN and EASTER LENTEN and EASTER 
Octavo Organ Music 
| a 
Sk BIN ek oar coietus ceiver ntnure we Saxton .50 
THE AWAKENING .................. Mueller 4076.12 eacvaion ss ee , 
O GLORIOUS HOUR ............ Tschaikowsky 4053 .10 CONCERT FANTASIA (“He Is Risen”) ....... Diggle .50 
HOSANNA (Palm Sunday) ............ Granier 4055.12. DOVOTION {imiee) 2c. csc eee inen. Scholin .50 
THE PALMS (Palm: Sunday): . «00/6. c0063. Faure 4050 .12 ; 
GRMUBRNCTIOM ........2...--.-+--00s- McLain 4082.12 EASTER MORNING .......-.....--+++000+- Malling .50 
5S. S.A. BAGSTER MORNING: 96 bc siieies cae ds Baumgartner .50 
LIFT UP YOUR HEADS (Palm Sunday). .Scholin 4500 .15 EASTER VISION (‘‘Strife Is O’er’—Palestrina) Thatcher .50 
Aedes “AOR TS RTE ose orice ond oes a vee Gounod 564 .12 FESTIVAL TOCCATA (‘Alleluia He Is Risen”) Diggle 60 
S. A. T. B cm See 
agin S FUGHETTA (‘‘Rise My Soul and Stretch Thy Wings 
AGAIN THE LORD OF LIFE AND LIGHT ila teense iene 
Gaines 923 .15 
ALLELUIA, CHRIST IS RISEN TODAY. Stickles 977 15 THE MASTER HATH A GARDEN .......... Mueller 50 
ge og the Bi STRAIN ...... Hosmer 796 .12 ee, er rr Mueller .50 
Y OF RESURRECTION ............. J 
CHRIST THE LORD IS RISEN TODAY. —< bn ae PALM BRANCHES (Palm Sunday)...Faure-Westbrook .50 
ek phe tage gy see eeeenes — 938 .12 PAQUES FLEURIES (Palm Sunday) .......... Mailly .50 
ee "Day 906 16 is nacelgeenth elan dReRRORa eeleaaeanca aed 
ey he —_, = be ae .Davies 959 .15 PROCESSIONAL TO CALVARY (Good Friday) Stainer .50 
EAR..Mueller 922 .15 
LO, THE WINTER 1S: PAST ..........5. Frazee 931. 382 A SONG OF so Ee Mueller .50 
SEE THE KING OF KINGS TRANSCENDENT SUNDOWN AT BETHANY ................-. Diggle .50 
THIS IS THE DAY ................ nee 930 16 THOU ART MY ROCK ...............+.++, ee. 
| h 
1619 Broadway New York 19, NY. 1619 Broadway New York 19, N.Y. 
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DR. ALBERT SCHWEITZER 


the great German Bach enthusiast and humanitar- 


ian who celebrates his 70th birthday Jan. 14; 
his chief work is his own hospital 
in the African French Congo. 


s. Were you there, Burleigh 

God the all-powerful, Ivanov 

© T. CHARLES LEE, M.S.M. 
*Crescent Ave. Presb., Plainfield 
November Services 

*Jongen-kd, Prayer & Chorale 

God be in my head, Davies-hn 

Thy Word O God, James 

off. Bitgood, Siloam Prelude 

O Lord most holy, Franck-g 

*Frescobaldi-h, Toccata 

Liszt-h, Introitus 

O eternal God, Means-h 

Lord is ever at my side, Bach-h 

off. McKinley-h, Hamburg Prelude 

Lord we cry to Thee, Zwingli-h 

*Boellmann-kd, Gothique Priere 

Thou wilt keep him, C.L.Williams-g 

off. Handel-j, Water Music Air 

Sing Alleluia forth, Thiman-hn 

*Russell-j, Bells of St. Anne 

We praise Thee, Shvedof-b 

Bless the Lord, Ivanov-h 

off. Lully-j, Air Tendre 

Psalm 150, Franck-o 


Mr. Lee is acting-organist in the absence 
The music of all 
services for the month is printed in a 4-page 
leaflet; our thanks to Mr. Lee for indicating 


of Dr. Charlotte Garden. 


the publishers. 

® FLORENCE A. RUBNER 
Bethany Lutheran, Erie 
The Holiday Season 
Advent 

Bach, Once He Came in Blessing 

Blessed is He, Gounod 
Christmas Eve 

Bach, From Heaven High 

Yon, Gesu Bambino 

Dubois, March of Magi 

Kreckel, Silent Night 
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Peele, Cradle Song and Curfew Bell 
Jesus Priceless Treasure, Cruger 
Christmas Day 
Bach, All Hail to Thee 
In Dulci Jubilo 
Brahms, A Rose Breaks Into Bloom 
Bach, Jesu Joy of Man’s Desiring 
,0n, Christmas in Sicily 
Break forth O beauteous, Bach 
New Year 
Bach, In Thee is Gladness 
Now Thank we all, Mueller 
Choir of 24 women. 
© HAROLD SCHWAB 
Union Church, Waban, Mass. 
Three Morning Services 
*Bach, Prelude & Fugue Bf 
Chopin, Prelude Bm 
t-b. Lord cause Thy face, Costa 
off. Crackel, Intermezzo 
Come O Israel, Bennett 
Handel, Air 
*Liszt, Prelude & Fugue on Bach 
Praise the Lord, Maunder 
off. D’Evry, Nocturnette 
O Lord increase my faith, Gibbons 
Lemmens, Fugue Bm 
*Dunham, Highlands Sonata: Prelude 
Flower of Jesse, Bell 
off. Nevin, Blind Man; Grandmother. 
q. Fear not O Israel, Spicker 
Dunham, Highlands Sonata: Fughetta 
@ JAMES R. SYDNOR 
Ginter Presbyterian, Richmond 
Service of Freedoms 
Mueller, Song of Thanksgiving 
Nevin, Festival Toccata 
Glorious Forever, Rachmaninoff 
Father we thank Thee, Taylor 
Lord we thank Thee, Curran 
List to the lark, Dickinson 
Now thank we all, Mueller 
m. Jesu Joy of man’s, Bach 
Hymn of the Pilgrims, MacDowell 
m. Eternal Father, Dykes 
He who would valiant be, Broughton 
Shofar is sounded, ar.Dickinson 
O bone Jesu, Palestrina 
Bless the Lord, Ivanov 
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Salvation is created, Tschesnokoff 
O brother man, Shaw 


The 8-page program was printed in two 
colors, its materials divided into sections 
to represent but four of the innumerable 
freedoms that belong to all mankind by 
For the address the min- 
ister read excerpts from Mr. Brandeis in 
rendering a decision of the supreme court. 
Alton Howell was organist; Mr. Sydnor 
directed his choirs of Assembly Training 
Program 
gave credit to Dr. Whittlesey for such a 


Divine right. 


School and Union Theological. 


service presented earlier. 
@ GEORGE WM. VOLKEL 
All Angels, New York 


Evensong honoring Dr. T. Tertius Noble 


Noble, St. James Choralprelude 
St. Kilda Choralprelude 

We love the place O God, Noble 

Grieve not the Holy Spirit, Noble 

Noble, Solemn Prelude 

Fierce was the wild billow, Noble 

Magnificat and Nunc Dimittis, Noble 

Souls of the righteous, Noble 

I will magnify Thee, Noble 

Noble, Toccata & Fugue Fm 

® DR. DAVID McK. WILLIAMS 
St. Bartholomew’s, New York 
November Services 

*Service, Bach 

I am Alpha, Gounod 

**Magnificat Dm, Walmisley 








Horace M. Hollister 


M.S.M. 


Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 


New York City 














Harry H. Huber 


M. Mus. 
Organist and Choirmaster 
Broadway Methodist Church 
amden, N. J. 




















Will R. Cornelius 


Organist and Recitalist 


SHRINE COLISEUM 


Los Angeles — California 


August Maekelberghe 


Compositions for Organ: 
Triptych (H. W. Gray Co.) 
De Profundis Clamavi (Gray, in process) 
Fantasia (J. Fischer & Bro.) 


























C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 


First (Park) Congregational Church 
Grand Rapids, Michigan 


Richard Purvis 
Organist — Composer 
‘ Conductor . 
Bandmaster, 28th Division Band 


























Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 





Melville Smith 


Director, Longy School of Music 
ambridge, Mass. 
Organist and Choirmaster 


Mt. Vernon Church 


Boston, Mass. 























For Sale 
3-Manual Organ 


Draw-knob console, 20 ranks, 
| straight, 3 h.p. blower, Harp, 
| Chimes. Will dispose of cheaply 
| to quick buyer who wili re- 
move or have organ removed. 
For particulars write W. L. 
| Marshall, 151 East 83rd St., New 

York 28, N.Y. 











Harold Fink 


Recitals 


Box 242 Englewood, N. J. 





Lauren B. Sykes 


A. A. G. O. 
Organist-Choirmaster 
First Christian Church 
Conductor, Multnomah A-Cappella Choir 
Portland, Oregon 




















Charles W. Forlines 


Organist & Director 


Church of the Messiah 


Paterson — New Jersey 

















G. Russell Wing 


M. S. M. 


Organist and Director 
First Congregational Church 


Long Beach, California 
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How living are the dead, McCollin 
Lord is my shepherd, Parker 
Busser, Contemplation 
*Benedictus es Domine, Noble 
What are these that glow, Gray 
**Magnificat Bm, Noble 
Behold all flesh, Brahms 
Weitz, Maris Stella 
*Benedictus es Domine, Richards 
Lord Thou has been, Blair 
**Magnificat G, Wood 
In the year, D.McK. Williams 
How blest are they, Tchaikowsky 
Alleluia praise ye the Lord, James 
Franck, Chorale Am 
*Te Deum, V.Williams 
I know not where, D.McK.Williams 
**Magnificat, Ley 
Darke’s ‘‘Sower & Harvest” 
Mulet, Carillon Sortie 

Advent Services 
*Service, Oldroyd 
Jesus Word of God, Liszt 
** Magnificat, Marchant 
The Lord before’ the close, Gardiner 
God’s own time is best, Bach 
Sowerby, Toccata 
*Benedicite, Stokowski 
Say to them, Jennings 
s** Magnificat, Walmisley 
Mendelssohn’s ‘“‘Hymn of Praise” 
Handel's Concerto Bf 
*Benedicite, D.McK.Williams 
Benedictus, D.McK.Williams 
Comfort ye, Handel 
**Magnificat, Clarke-Whitfeld 
Messiah selections, Handel 
Bach, Prelude & Fugue Bm 
*Benedicite, Stokowski 
Prepare thyself Zion, Bach 


To an Organist's Mother 

@ St. Bartholomew's, New York, dedicated 
a chapel window Nov. 20 “to the glory of 
God and in loving memory of Ellen Brymer 
Williams whose gentle spirit and continuing 
guidance have helped her son David McK. 
Williams to exercise his ever-widening and 
inspiring ministry of music.” Mrs. Williams 
died in Colorado in 1943. 








Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine venue, New York City 


Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


Emergency Service 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 














THIRTY-THIRD WAR-LIMITED ISSUE 


Past 
RECITALS 


Confined to programs of special 
character or given by those who 
have made their names nationally important. This 
co.umn closes on the first day of each month 


® DR. MARSHALL BIDWELL 
Carnegie Music Hall, Pittsburgh 
Contemporary Americans 
Barnes, Toccata Gregorian 
DeLamarter, Nocturne at Sunset 
The Fountain 
Edmundson, Cortege & Fanfare 
Bingham, Twilight at Fiesole 
Sowerby, Comes Autumn Time 
Floyd, Hour of Trial 
Weaver, Cuckoo 
Diggle, Rhapsody on Spirituals 
Thompson, Elegie to American Soldier 
Coke-Jephcott, Variation & Toccata 
@ E. POWER BIGGS 
For Casavant Society 
With Montreal Little Symphony 
*Corelli’s Concerto C (org. & strings) 
Daauin, Noel 
Handel’s Cuckoo & Nightingale (0. & 0.) 
Dupre, Variations on Noel, Op. 20 
Rheinberger’s Concerto F (0. & 0.) 
With St. Michael’s Choir 
*Handel’s Firework Music Overture 
Bach, Sheep May Safely Graze 
Sanctus, Palestrina 
Ave Maria, Vittoria 
Agnus Dei, Gregorian 
Panis Angelicus, Franck 
In the Cathedral, Tchaikowsky 
Alleluia, Mozart 
Blue Danube, Strauss 
Land of hope & glory, Elgar 
Byrd, Pavane 
Purcell, Trumpet Voluntary 
Karg-Elert, Reed-Grown Waters 
Alain, Litanies 
Dupre, Variations on Christmas Melody 
@ *DR. HARRY E. COOPER 
Duke University 
Edmundson, Ein Feste Burg 
Bach, Prelude & Fugue D 
Weitz, Sicilienne 
Ravanello, Christus Resurrexit 
Vierne, Clair de Lune 
Westminster Carillon 
® *HERBERT C. DUNKLEY 
First Scientist, Pittsfield 
Contemporary Americans 
Edmundson, Three Chhoralpreludes 
DeLamarter, Carillon 
Gaul, Songs of Early Patriots 
Coke-Jephcott, Beethoven Variations 
Sowerby, Arioso 
Weaver, Cuckoo 
Bingham, Nativity Song 
Still, Summerland 
Noble, Welsh-Hymn Fantasy 
This was the second in a series of four 
Sunday afternoons from Nov. 19 to Dec. 10. 
® JOHN S. GRIDLEY 
First Presbyterian, Cumberland 
Guilmant's Sonata 1 
Bach, Largo; Come Sweet Death; Air D. 
Bach, Toccata & Fugue Dm* 
Schumann, Evening Song; Canon Bm.* 
Franck, Cantabile; Chorale 3.* 
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OSCAR LIFSHEY 
executive genius of Lifurgical Music Press who in 
reality thinks more of his dog than of music 
or even the Music-Hall Rockettes for 
whom he prepares music scores 


@® H. WILLIAM HAWKE 
St. Mark’s, Philadelphia 
*Bach, Four Advent Chorales 
Franck, Fantasia C 
Hindemith’s Sonata 1 
*Bossi, Choral Df 
Oldroyd, Three Liturgical Preludes 
Bach, Four Chorales 
Mendelssohn’s Sonata 3 
Jan. 3, 1:00 
Marcello, Psalm 19 
Bach, Five Christmas Chorales 
Messiaen’s Nativity Suite 
“The recitals will be continued each Wed- 
nesday untill further notice.” : 


Since the composer is more important 
than the title of the composition, why not 
print the composer’s name first? Messrs. 
Biggs, Cooper, and Hawke in the foregoing 
group followed that better practise. 








Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 
Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 
Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 









































Gustav F. Dourine 


INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 


225 Fifth Ave., New York 
Tel.: Ashland 4-2348 





that essential, new organ materials are also WAR 
PRODUCTION MATERIALS, new organs cannot 
new ‘be built. Therefore, the organs in your 
charge should be kept in thorough repair. 

— WE CAN DO IT FOR YOU — 
Efficient Maintenance — Repairs — Revoicing 


IN VIEW OF THE FACT 
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Frank A. McCarrell 

® of Pine Street Presbyterian, Harrisburg, 
Pa., celebrated his 35 years with the Church 
last November and the choir presented him 
with 35 roses while the congregation gave 
him $335. as a token of appreciation of his 
“high standards of good music.” He was 


bora in Shelbyvill < giaduaied fio 2 ike 


University of Pittsburgh, studied orgaa with 
H. G. Archer, began active church playing 
in his father’s church in BicKeesport, Pa. 
In 1900 he went to the Presbyterian Church, 
Fast Liberty, Pa., left for a year’s study with 
Reimann in Germany, became organist of 
Trinity Methodist, Denver, in 1905, and in 
iS09 teok his present position. 
Dr. Edward Eigenschenk 
® is again giving WKBB broadcast recitals 
Wednesday's at 4:15 from Loras College, 
Dubuque, Iowa. Nov. 27 he gave a lec- 
ture and demonstration on modulation and 
improvisation for the Van Dusen Club ot 
Chicago, dealing with problems presented 
by Club members arising from their own 
service work, and closing with an improvisa- 
tion on notes from the name Frank Van 
Dusen. The recital portion of the program 
presented seven Bonnet compositions as a 





memorial to Mr. Bonnet. 
Robert Baker 
S. M. D. 
First PRESBYTERIAN CHURCH 
BROOKLYN, N. Y. 


Recitals — _ Instruction 











Mavghall Bidoral 


Organist and Musical Director 





Carnegie Institute 


PIP TSBURGH PENNA. 














St. Luke’s Choristers! 


Long Beach, California 


William Ripley Dorr, Director 
Mus. Bac., B. S. 
Current and forthcoming motion 
| picture releases: 
| ‘Marriage is a Private Affair’’—‘Mrs. Parkington’’ 
“Since You Went Away’—‘‘The Corn is Green” 














| Emerson Richards 
| Organ Architect 





| 800 SCHWEHM BUILDING 
ATLANTIC CITY 

















DOSUARTERS 


or CHOIR GOWNS 
PULPIT ROBES 
Vestments * Hangings * Stoles 
Embroideries, Etc. 
NEW CATALOG on Request 


CHURCH GOODS SUPPLY 

Division of 

NATIONAL: ACADEMIC CAP & GOWN CO 
PHILADELPHIA 7, PA 
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FRANK A. McCARRELL 
on Pine Street Presbyterian, Harrisburg, Pa., who 
has completed 35 years with his Church. 





This month's 


* PROGRAMS 


pee’ Unless a program has special 
character as elsewhere defined 
it can be published in T.A.O. only when received 
in time tor advance publication; closing date is 
14th or 15th of month prior to date of playing. 
® EDWIN ARTHUR KRAFT 
Lake Erie College, Painesville 
Jan. 17, 7:45 
Bach, Fantasia & Fugue Gm 
Handel, Minuet 
Guilmant, Funeral March & Chant 
Edmundson, Folksong Prelude 
Hadley, Atonement Entr’acte 
DeLamarter, Carillon 
Vierne, 1: Finale 
@ CLAUDE LAVOIE 
Notre Dame, Montreal 
Jan. 29, 8:30, Casavant Society 
Vivaldi-Bach, Concerto Am 
Bach, Two Choralpreludes 
Prelude & Fugue E 
Franck, Prelude-Fugue-Variation 
Chorale Am 
Clerambault, Basse et Dessus 
Saint-Saens, O Salutaris Hostia 
Vierne, Westminster Carillon 
@ JOSEF SCHNELKER 
Central College, Pella, Iowa 
Jan. 11, hour not named 
Bach, Fantasia & Fugue Gm 
Schumann, Sketch Df 
Franck, Chorale Bm 
Jepson, Pantomime 
James, 1: Andante Cantabile 
Vierne’s First 
@ DR. ELMER A. TIDMARSH 
Union College, Schenectady 
Jan. 14, 4:00 
Widor, 8; Finale 
Gothic: Andante 
Debussy, Afternoon of Faun; 
Second Arabesque; Clair de Lune 
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Dupre, Carillon; Cortege et Litanie; 
Prelude & Fugue Gm. 

Correction 

® October p.246 said Alfred M. Greenfield 

was organist of the Fifth Scientist, New 

York, in addition to his other duties. He 

gave up church work some time ago in 

order to take an additional choral work 

in New York University School of Com- 

merce. 








Richard Keys Biggs 


BLEssED SACRAMENT CHURCH 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 














William G. Blanchard 


ORGANIST 


Pomona College 


CLAREMONT CALIFORNIA 




















Palmer Christian 
Professor of Organ 


University Organist 
University of Michigan 
Ann Arbor 


Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist—Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New YorkK CITY 


Special course in , 
Organizing and Training Junior Choirs 


























Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Chureh and Union Theological Seminary; 
lvirector of the School of Sacred Music 
of Union Theological Seminary. 


99 Claremont Ave., New York City 


Charles H. Finne 


A.B., Mus.M., F.A.G.O. 
DEAN of the Music DEPARTMENT 


Friends University 
WICHITA KANSAS 
































Laurence H. Montague - A. A.G.O. 


North Presbyterian Church 





. Buftalo, New York 
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January Events 
@ Ithaca: Richard T. Gore’s Bach series, 
Cornell University, Jan. 5 & 19, at 4:30; 
programs on Dec. p.297. 

New York: Vernon De Tar recital, 
Church of Ascension, Jan. 18, 8:15. 

Do: Dr. T. Tertius Noble recital, St. 
Thomas, Jan. 15, 8:30. 
New York Oratorio Society 
© under baton of Alfred Greenfield offers 
this 1944-45 schedule: 

Dec 23, Handel’s ‘‘Messiah” 

March 27, Bach’s ‘‘B-Minor Mass” 

May 8, Parker's “Hora Novissima’’ 
First two in Carnegie Hall, last in St. 
Thomas Church. 
Dr. C. Harold Einecke 
© of Park Congregational, Grand Rapids, 
is giving two series of recitals in his church; 
on the second Sunday each month he gives 
pre-Bach and Bach, and on the fourth con- 
temporary and modern compositions; he 
gives programs .of popular materials every 
Wednesday at 5:30. 
Wilmina Kiskaddon Sydnor 
®@ joined the family of Mr. & Mrs. James 
R. Sydnor of Richmond Aug. 19 and papa 
Sydnor waited till she had ‘“‘learned the 
genial art of smiling’’ before reporting her 
nativity. 
Glendenning Smith, Jr. 
@ of St. Mary’s Church, Newton, Mass., 
has been appointed to Payson Park Con- 
gregational, Belmont, Mass. 
Edouard Nies-Berger 
@ gave two November recitals in New York 
in November for benefit of Dr. Albert 
Schweitzer’s hospital in Lambarene, Africa. 

= 


Mrs. Emma R. Dorlon 

@ died Dec. 3 while playing the morning 
service in St. John’s Methodist, Pleasant- 
ville, N.J.; she was aged 66. 

Mrs. Walter G. Reynolds 

@ died Oct. 7, 1944, ‘‘unexpectedly while in 
fair health.” Her husband has long been 
organist of the First Methodist, Seattle, 
Wash., and is well known throughout the 
profession. 

Richard O. Whitelegg 

®@ died Dec. 20 in Hagerstown, Md. A seri- 
ous breakdown sent him to the hospital for 
a long stay and when he was finally allowed 
to return home last July it was expected his 
recovery would be complete. An English- 
man, he came to America a seasoned organ- 
builder and gained fame as voicer and de- 
signer on the Moller staff. A biographical 
sketch will be published in these columns in 
the near future. 








WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 


= 
Composition 
Improvisation 


Service Matters 


Criticizing and Editing mss. 
for Composers 
a 


St. Mark's in‘ the Bouwerie 
234 East I ith St. New York 














GET IT OVER—BUY MORE BONDS 


Walter Baker's 
®@ season of Sunday evening musicales in 
First Baptist, Philadelphia, Oct. 1 to Jan. 
28: 

Mendelssohn, Hymn of Praise 

Bach, A Stronghold Sure 

Faure, Requiem 

Haydn, The Creation 

Brahms, Requiem 

Mendelssohn, St. Paul 

Handel, Messiah 

Purvis, Mass of St. Nicholas 

McCollin, How Firm a Foundation 

Saint-Saens, Christmas Oratorio 

Jan. 7: Recital 

Jan. 14 & 21: Mendelssohn, Elijah 

Jan. 28: Verdi, Requiem 

In February Mr. Baker goes on tour for 
25 or more recitals taking six weeks and 
extending as far as San Francisco and in- 
cluding Canada. 


John Stewart Garden 

@ was born Nov. 20, 1944, the son of 
Mr. & Mrs. John Garden, his mother none 
other than the famous Charlotte Lockwood 
Garden of Crescent Avenue Presbyterian, 


Plainfield, N.J. 
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It's the Law 

© It pinches hard to make a magazine like 
this issue but it’s the law; so much paper, no 
more. True, we've done more than de- 
manded of us in paper economy, by reducing 
weight and also waste in sheet-size. But 
every decent American today always does 
just a little more than required of him by 
law. We must get this war over with. Items 
for which there is no room in this issue will 
have to wait for the next. 


Stanford University 

® gave the first performance Dec. 17 of 
“Christmas Song” for chorus, orchestra, and 
contralto solo, by Dr. William Bergsma, 
commissioned by the University to write it. 
He was a student in the University from 
1938 to 1940 and earned his Mus.Doc. in 
the Eastman School. Last summer he was 
on the Drake University faculty. Stanford 
hopes to give similar commissions to other 
composers in the field of church music. 


Dr. Frank B. Jordan 

@ and Alice Virginia Yost were married 
Nov. 3, in Des Moines. Dr. Jordan is dean 
of the College of Fine Arts of Drake Uni- 
versity. 








repair. 














of the“ ORGOBLO 


Some of the reasons why so many Orgoblos in- 
stalled forty years ago are still operating satisfac- 
torily are indicated in the sectional view of the 
modern Orgoblo shown above. 

The Orgoblo is built of rust-resistant metal, with 
light weight fans, wide clearances, only two bear- 
ings and a sturdy, bridge-like construction. 

These advantages contribute to the well known 
quiet operation, with a minimum of service and 


POST-WAR orders will be filled in the order of 
receipt of ‘intention to buy."’ The details can be 
worked out later. 


THE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 
258-A 
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Garden City, N. Y. 

® The first choir institute for the Long 
Island Episcopal diocese was held in Cathe- 
dral House Oct. 12 ‘to foster appreciation 
of the musical tradition of the Anglican 
church, and to inspire, guide, and direct 
the work of organists nad choristers through- 
out the diocese.” Maurice Garabrant con- 
ducted sessions “in lecture-question fashion” 
on Choir Rehearsal and Angelican Chant, 
and Rev. Frank Damrosch Jr. discussed the 
1940 Hymnal, dealing with the hymnal- 
commission’s work. 
a half-hour of organ music and Mr. Gara- 
brant’s choir of 60 boys & men sang choral 
evensong. 








John A. Glaser 


BROOKLYN, N. Y. 





Norman Hollett gave 











Alfred Greenfield 


Conductor 


Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 


University College — New York University 

















Frank B. Jordan 


| 
Mus. Doc. 
| 


Drake University 





| Drs MOINES IOWA 














Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 

















Edwin Arthur Kraft 


| Recitals and Instruction 


| Trinity Cathedral Cleveland, Ohio 
| 














Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 





Organist-Director 
First Baptist Church 
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DR. HARRY E. COOPER 
directs a chorus of 35 adults and choir of 30 boys 
in Christ Church, Raleigh; he is also pro- 
fessor of music and organist of 
Meredith College. 


Westfield Johnson Celebration 
® Oct. 5 the hundredth anniversary of the 
founding of the Wm. A. Johnson & Son 
organbuilding business in Westfield, Mass., 
was celebrated. The early Johnson factory 
was near Elm & Orange Sts.; following the 
1871 fire the factory moved to the old Con- 
gregational Church; in 1873 it relocated at 
the southwest end of Great River bridge 
and weathered the 1878 flood; by June 1886 
it had moved to 265 Elm St. where its own 
building had been erected; here it remained 
until the end in 1898 or 99. From 1844 
to 1898, the record: 860 organs were built; 
New York state got 186, Massachusetts 164, 
Connecticut 99, Illinois 86, Ohio 59, Penn- 
sylvania 50, Michigan 36, New Jersey 27; 
the others: Vt. 21, Iowa 19, Wisc. 14, 
Md. 11, N.H. 11, Calif. 9, Ind. 9, Minn. 5, 
Mo. 5, D.C. 3, Kans. 3, La. 3, Neb. 3, 
W.Va. 3, Ga. 2, Me. 2, NG 2, SD. 2, 
Tenn. 2; Colo., Ky., Texas, Utah one each. 

Johnsons installed in Westfield, with year 
built and opus number so far as known: 

First Church, 1849, Op.13, 2m. 

Baptist, 1853, 29, one-manual. 

Second Church, 1859, 83, one-manual. 

First Church, 1861, 112, 3m. 

Second Church, 1861, 113, 2m. 

Baptist, 1868, 259, 3m (changed). 

Methodist, 1876, 472, 3m. 

Second Church, 1876, 479, 2m. 

Masonic Temple, 1889, 724, 2m. (orig- 
inally Universalist Church). 

Christian Science, then Episcopal. 

Wm. H. Johnson home, 56 Court St., 
since removed. 


Bach Drawing Well 

®@ Attendance at the complete-Bach recitals 
of Richard T. Gore in Cornell University 
is averaging around 200, which is better 
than good. 


How Capital Does It 

© The Chrysler Corporation kept for itself 
in 1941 prior to the war $6.00 a share; 
after the war in 1943 it kept only $3.00 
a share. 
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Hooray, Now It's Easy 

® Just buy a Compos-a-Tune for $3.00 and, 
believe it or not, you can then compose to 
your heart’s content. Most of today’s music 
sounds as though such a miraculous little 


gadget had long been in use. ‘‘Turn the 
dials . presto . you compose a 
tune . . . No studying necessary.” How 
grandiferous. 








| G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 














Albert 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 
RECITALS 
INSTRUCTION and COACHING 
MASTER CLASSES 
Baldwin-Wallace Conservatory of Music 
Berea, Ohio 


Theodore Schaefer 


COVENANT-FIRST 














PRESBYTERIAN CHURCH 


WASHINGTON DG. 














Harold Schwab 


BOSTON, MASSACHUSETTS 














GEORGE LARKHAM 


WITT 


Illinois Wesleyan University 
Bloomington, Illinois 


ORGAN — THEORY 


TEACHING — COACHING 














Ernest Arthur Simon 


Boy VOICE TRAINING 
CONSULTING CHOIRMASTER 
Choirmaster-Organist 
Christ Church Cathedral 
Address: 

Christ Church Cathedral House, 
Louisville, Ky. 


























FRANK VAN DUSEN| 
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He's In the Army Now 


@ “I have been overseas two years, enlisting 
with chaplain Bob Woodroofe of St. Bar- 
tholomew’s, New York. We enlisted for 
overseas duty and I came over with him 
just a week after I left my job as Dr. Wil- 
liam’s assistant in St. B’s. I spent a year 
with Bob as his clerk and harmonium- 
player, first in England and then through 
the African campaign. 

“What a time I had keeping the mud 
out of the field harmonium; Estey should 
be commended for building such an instru- 
ment. I tore mine apart at least once a 
month to clean it, and after a year of such 
treatment it is still holding up. I left 
Bob in Sicily to go to the 5th Army Signal 
outfit because hospital work had become so 
depressing that I was no longer good for 
anything. 

“I was organist for the Sth army chaplain 
in the Christmas-eve service broadcast to 
the States from the Royal Palace Chapel, 
Caserta, Italy. The Chapel organ had been 
destroyed by bombs, so I played the field 
harmonium, electrically amplified to fill the 
rather large Chapel; General Clark was 
present. 

“Shortly after that I had a severe frac- 
ture of the ankle and began to think my 
playing days were ‘tutti finito.’ After five 
months convalescing in an army hospital in 
Africa I was returned to Italy, and had the 
good luck to get to Rome and the even 
better luck to give an organ recital there. 
My ankle gave but little trouble, so my wor- 
ries about playing were all over. 

“The recital was well advertised and the 
Chaplain sent an announcement to all mili- 
tary units in the Rome area. A full church 
was the result. The American Church of 
St. Paul in Rome had been closed for over 
two years by the fascists; my recital was the 
first held there since war began. It is 
hard to realize what some of these people 
over here have been through. 

“I have high hope of getting home soon 
on the rotation plan, as my name is up this 
month.”—Cpl. JoHN Morton, formerly of 
New York, writing from Rome, Oct. 10, 
1944. 

Mr. Morton’s program, Sept. 24, 1944, St. 
Paul's Rome: 

Bach, Toccata & Fugue Dm; Air D; 

All Men Must Die. 

Brahms, Two Choralpreludes 
Handel, Largo 

Schubert, Ave Maria 
Boellmann’s Gothic Suite 
Vierne, 2: Allegro 
Karg-Elert, Canzona Am 
Dallier, Toccata 
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MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


a 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
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1112 South Wabash Avenue 
Chicago 5 























THIRTY-THIRD WAR-LIMITED ISSUE 


“Sprague-Coleman are bringing out my 
Four Choral Prelude’, all written over-seas. 
They are trying to send you the first in 
time for Christmas reviews. Now please, 
dear teacher, go easy on dissonance. Re- 
member, you /iked it in St. Bartholomew's. 
I also registered it for the Hammond 
(naughty, naughty).’—RICHARD I. PURVIS, 
Germany, Nov. 13. [That dissonance we 
liked in St. Bartholomew's was in Mr. Pur- 
vis’ ‘Magnificat’ which proved to be a 
perfectly grand setting. My mistake was in 
telling Mr. Purvis I heard it and liked it so 
well. I'll never live it down.—Eb.} 


440 October Strikes 

® cost the army & navy 690,000 man-days 
of production back home in America, the 
Washington department of “labor” an- 
nounced. Do our men out on the fighting 
fronts know how their fellow Americans 
back home are behaving? 


Wanta Kill Somebody? 

@ If you do, join a labor-union first, 
otherwise it might go tough with you. A 
c.i.0. organizer in Clay, W.Va., killed a 
free American worker in the non-union town 
of Widen. The kind-hearted jury chided 
him with a sentence of from one to five 
years. If it had been the other way around, 
the murderer would have been hanged. 





23 
Soldiers & Sailors Do It 


@ An impotent set of politicians and courts 
did nothing about it, but soldiers and sailors, 
aroused by a strike, marched on Kansas City 
Oct. 21, stormed the plant entrances, “‘dis- 
persing pickets and tearing up union plac- 
ards.” One picket told the men it was a 
holiday anyway and workers were not due 
back till Mondav. A soldier retorted, “Well, 
we'll be back then, and they'd better get 
in!’ A ten-day check of one newspaper, 
from Nov. 24 to Dec. 3, showed 14 strikes 
reported, with 64,930 “workers” quitting 
their war jobs in war time, and nothing done 
about any of them so far as punishment for 
treason is concerned; but otherwise undoubt- 
edly all of them got an increase in wages. 
Anyway that’s the way the new-deal has been 
continuously working. Is it fair? 


Harrisburg, Pa. 
® Organists of the diocese held a conference 
Nov. 15 & 16 in the Cathedral Church of 
St. Stephen of which Alfred C. Kuschwa is 
organist. Dr. David McK. Williams was 
principal speaker. 


Paul Koch 

® son of Dr. Caspar P. Koch has been ap- 
pointed to St. Stephen’s R. C., Pittsburgh, 
Pa.; he teaches organ and piano in Pitts- 
burgh Musical Institute. 








Everybody's Favorite, No. 11 


covering entire field of organ music 


SELECTED 
| ORGAN 
PIECES 














The World’s Finest Musical Masterpieces in these 
GREAT MUSIC BOOKS FOR ORGANISTS 


Organ Pieces 


Fifty-three. compositions, 192 pages, especially selected pieces 


should own. “There ought to be a law against valuable collections 
like this; the buyer gets too much for his money.” 


Everybody's Favorite, No. 17 


139 Selected Organ Pieces 


Contains one hundred and thirty-nine compositions, 192 
pages, embracing Preludes, Postludes, Chorales, Marches, 
Oratorio selections, etc., i 
modulate and improvise. 


Orcan music 


ROLAND DIGGLE 





A folio every organist 


plus instructions on how to 
Hammond registration indicated 


Everybody's Favorite, No. 27 


Organ Music 

Sixty-eight compositions, 192 pages; presents a studied 
and specific program for the organist for use on. small 
«or large organs; special emphasis on the practical 
Hammond registration also 








registration added 


Everybody’s-Favorite, No. 54 





in making his selections 


1600 Broadway 





Everybody's Favorite, No. 37 


Selected Organ Solos 


Contains fifty-two compositions. 192 pages, outstanding pieces 
selected by Roland Diggle as especially excellent for recital 
and concert use as well as for the churcl service 


Standard Compositions for Organ 


Contains fifty-six compositions, 192 pages. 
grand collection of organ solos compiled and edited 
by Roland Diggle for the average organist and the 
average organ 


A Master Selection of Compositions for Organ 


Contains fifty-two pieces, 192 pages, edited and arranged by 
Roland Diggle who kept the average church organist in mind 
All playable by organists of average 


ic i ability With Hamshond registration 
(ORSCe music PusLEsMING CO 1Ae ALY ‘ ? 
Price $1.00 Each * At your music dealer * 


AMSCO MUSIC PUBLISHING COMPANY 


Hammond 





Everybody's Favorite, No. 47 


Another 


Includes Hammond registration 





Or postpaid direct from 


New York 19, N. Y. 
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OR GANISTS 


~ (*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 
1702 McGregor Ave., Wichita Falls, Texas 
BAKER, Robert, Sac.Mus.Doc 
BAKER, Walter’ 
First Ba tist, 17th & Sensem, ’ Philadelphia 3. 
BIDWELL arshall, Mus.Doc.* 
BIGGS, E. Power 
53 Highland St., Cambridge 38, Mass. 
BIGGS, Richard Keys* 
BLANCHARD, William G6.* 
CALLAWAY, Paul (in ¢ armed forces) 
Washington Ww 9g 
CHENEY, Winslow 
1425 Broadway, New York 18, N.Y. 
CHRISTIAN, Palmer, Mus.Doc.* 
a _Joseph W., Mus.Doc.* 
Miami University, Oxford, Ohio. 


Clair 
9 West 57th St., New seg | 19 
COOPER, Harry E., Mus.Doc., F.A.G. 
edith See Raleigh, N. As 


ER, Catharine 
>> School of Music, Rochester 4, N.Y. 
ARNELL, Grace Leeds* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY Ferdinand 
Charles Avenue Presbyterian Church; 
ra. University College of Music; 
Author, “The Buoyant aS . 
1915 Calhoun St., New Orleans 15, La. 
EDMUNDSON Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, us.Doc.* . 
ELLSASSER, Richard 
14236 Cedarwood Ave., Lakewood, Cleveland, O. 
a Robert 
130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Dungan 
~ Wilson College, Chambersburg, Pa. 








16, D. C. 





N.Y. 
O. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A second use :of any 
Rank of pipes (percussion excluded). 


P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde I—languid 
C—Choir m—metal 
D-—Antiphonal m—mouth-width 
E-—Echo mc—middle C* 
F—Fanfare o—open 
(—Great pf—prepared for 
Hi—THarmonic r—reeds 
I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s-—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 
T--Trombone ss—single stroke 
U—RUeckpositiv t—tapered to 
V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
h—brass unx—unexpressive 
he—hbottom C* w—wind-pressure 
c—copper w—wood 
e—cylinders wm—wood & met. 
ec—cres. chamber z—zinc 
d—double ‘*—-wind pressure 
f—fiat "—diam. of pipe 


fr—free reed '—-pitch of lowest 
h—halving on pipe in the rank 


SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
3/4 x 5 7/8. 
14”—Diameter of cylindrical pipe. 
41—Scale number. 
42b—Based on No. 42 scale. 
46-42—-46-scale at mouth, 42 at top. 
2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 
2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8". C-4. et-2'. c2-1’, 
c3-6", cf-3”, 


> 




















FINK, Harold* 

FINNEY, Charles H.* 

FORLINES, Charles W.* 

FOX, Vir il (in armed forces) 

1316 Park oe, Baltimore, Md. 

GLASER, John A.* 

GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester 4 

GOLOSWORTHY, Wm. A.* 

234 East Iith St., New York 3, N. Y. 

GREENFIELD, Alfred * 

HARRIS, Ralph A., M.S.M., F.A.G.0., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn 26, New York. 

HOLLISTER, Horace M.* 

HUBER, Harry H., M.Mus.* 

JORDAN, Frank B., Mus.Doc.* 

KELSEY, Howard* 

KETTRING, Donald D 


M.S.M 
Westminster Presbyterian Church, Lincoln, Neb. 


KRAFT, Edwin Arthur* 

Trinity oe Cleveland 15, Ohio. 
LaBERGE, Bernard R 

9 West 57th St., New York 19, N.Y. 

LOCKWOOD, Charlotte 

Sunnybrook Road, wirw Py Ridge, N.J. 
LOUD, John Hermann, F 
Recitals, Instruction; 
7 Street Church, Boston (1915). 


Denton Road West, Wellesley 81, Mass. 


MACFARLANE, Gilbert 
Trinity Church, Watertown, New York. 
MAEKELBERGHE, ‘August* 
MARSH, William J. 
3525 Modlin Ave. ., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus.Doc. 
Box 87. Princeton, N. J. 
MEANS, Claude, F.A.G.O. (in armed forces) 
Ctrist Church, Greenwich, Conn 
MIRANDA, Max Garver, 
Director of the Department of Music, 
Lincoln College, Lincoln, III. 
Residence: 319 Peoria St., Lincoln, Ill. 
MORGAN, Catharine 
705 Stanbridge St., Norristown, Pa. 
MURPHREE, Claude L., F.A.G.0.* 
NIES-BERGER, Edouard 


Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 


63 West 55th St., New York 19, N.Y. 
PICHE, Bernard 

856 Rue Haut-Boc, Trois Rivieres, P. Q., Can. 
POISTER, Arthur 

Oberlin Conservatory, Oberlin, Ohio. 
dete Hugh, Sac.Mus.Doc 

9 Claremont Pong oy York 27, N. Y. 
PURVIS, Richard (in armed forces)* 
RICHARDS, G. Darlington* 
REIMENSCHNEIDER, ‘Albert, Mus.Doc.* 
CHAEFER, Theodore* 
a E Alexander 


3 E. So. Tempio St., Salt Lake City 2, Utah. 


SCHWAB, Harold* (in armed forces) 
SCOTT George Larkham* 
SIMON, Ernest Arthur* 
SMITH, Melville* 
SPAY’ DE, Luther T., A.B., Mus.M. 

Central College, Fayette, Mo. 
SYKES. Lauren B.* (in armed forces) 
Mr DUSEN, Frank, Mus.Doc.* 

TTERS, Clarence 

ATHnity e/ Hartford 7, Conn. 
WEINRICH 

17 Ivy Lane, Princeton, N.J 
WELLIVER, Harry, Mus.M.* ie armed forces) 
WHITE, Ernest 

145 West 46th St. “ry York 19, N.Y. 
WING, G. Russell, M.$.M 


CONSERVATORIES 











'M., M.A., A.A.G.O. 





OBERLIN CONSERVATORY 
erlin 
PEABODY CONSERVATORY 
Baltimore 
SCHOOL OF SACRED MUSIC 
Broadway & 120th St., New York 27, N.Y. 
WESTMINSTER CHOIR COLLEGE 














Princeton, 
PUBL IES HERS 
AMSCO MUSIC PUB. CO. 

1600 Broadway, New York 19, N.Y. 


BIRCHARD, C. C: Birchard & Co. 
Columbus Ave., Boston 16, Mass. 
FISCHER, J. Fischer & Bro. 
119 West 40th z-. New York 18, N.Y. 


GRAY pa “ ps 
“tag Py York 17, N.Y. 


159 E 
LITURGICAL Music PRESS INC. 

68 West [25th St.. New York 27, N.Y. 
MARKS, Edward R. Marks Music Corp. 

R. Bidg., Radio City, New ork 20. 
MORRIS, “Edwin H. Morris & So. 

1619 proaawey New York 19, N.Y. 
SCHIRMER, Schirmer Inc. 

3 East ‘8 oi sh. New York 17, N. Y. 
. F. Wood Music 
88 St. Stephen St., Boston 15, Mass.” 


VEST MENT S§S 


NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia 7, Pa. 
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BUdkiL D ER S§S 


AEOLIAN-SKINNER ORGAN CO. 

Main Office: Boston 48, Mass. 

New York 22: 4 East 53rd St. 
ASSOCIATED Organbuilders of panerege 

1404 Jesup Ave., New York 52, N.Y. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York 18: 522 Fifth Ave. 
CASAVANT —s 

St. Hyacinthe, P. Q., Canada. 
KILGEN, Fy Sc. (personal address) 

1538 Fern St., eS Diego 2, Calif. 
KILGEN ORGAN 

4632 W. svar Ave., St. Louis 15, Mo. 
MOLLER, M. P. Moller Inc. 

Main’ Office: Hagerstown, Md. 

Chicago: Allerton Hotel 

Louisville: Fincastle ore 

New York 17: | East 42nd St. 

ne ze 080 Race St. 

Seattle 7: 317 West 75th St. 
WICKS ORGAN CO. 

Highland, Illinois 














ARCH IT ECTS 


ate ty William H., Mus.Doc 
2'S. Wabash Ave., Chicago 5, Wl. 
vimana Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N. J. 














Cc USTODIIAN S 


DELOSH BROTHERS 

Guaranteed used organs, tyaing, maintenance 

35-08 105th St., Corona, N.Y. Av. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave., New York, N.Y. AShland 4-2348. 
LAVALLEE, Wilfrid 

All makes of organs tuned, rebuilt, maintained. 

5234 Netherland Ave., New York 63, A 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N.J. 
scones Charles 6. 

Church organs rebuilt, tuned songlend: yearly 

contracts; Blowing plants installed, etc. 

1442 Gillespie Ave., New York. WEst. 7-3944 














EQ@UITIPMENT 
Blowers, see Spencer-Turbine 
DEA Deagan Inc., Percussion. 
1770 Berteau Ave., Chicago 13, U1. 
Electric-Action, see Reisner. 
MAAS ORGAN CO., LTD:, Chim 
3015 Casitas Ave., Los hegeies oy Calif. 
ORGAN SUPPLY CORP., Organ ports & supplies, 
540 East 2nd St., Erie, enna, 
“ORGOBLO," see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 
Action parts of all kinds. 














Hagerstown, 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 
TA. 0 DIRECTORY 








AMERICAN ORGANIST, THE 

Richmond sage Island 6, New York, N.Y. 
wae Dr. 

2 5. Wetosh is. Chicago §, Ill. 

m....-j Dr. Roland 

2660 S. Citrus Ave., Los Angeles 36, “alif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Cor 
ORGAN INTERESTS INC. 

Richmond Staten Island 6, New York, N.Y. 








CLOSING DATES 

lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
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